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THEATRE ACROSS
THE GENERATIONS

“Good moming, this is the
British Broadoasting
Company. corming fo you Hve
from Philadelphia...” This was
my acting debut with Full
Circle Inter-generational
Theatre Comparny. We were at
the Lutheran Senfor Centre
on Frankdord Avenue,
narth-east of downtown
Philadelphia.

Lamomi. a 30 year old group
member, had driven me there.
It was B am and he'd been up
all night working at his post
office job. We had got bost
trying to find the place and
hasd driven down streets. that
had seen betler days. This
part of lown was never
intended for toursts’ eyes,
bui, for me, i would provide
valuable ins Theal

Full circle would be
imprinvising scenes from
day-to-day living - real lie
and how Lo cope ina
crumbling urbsan
environment. 1 did not ko
what wis expected of me. |
had come (o observe but [
was ready for anything.

At a Full Circle Workshop
the previous aflemoon my
Enﬁplah accent created guite a
stir. 1 jokmeed in the warm-up
games, enjoyving the fun and
physical contact. Ona
fip-chart wers wrillen (he
waonls “ROLE REVERSAL™
“DOUBLING" and
"MONOLOGUE", These were
the tec which would
be practised in the workshop,

These exerciaes wene things 1

had done with youth theatre
in England - bt |

AVE TIEVET
using them with such a
ixed age group, The whole
idea of “inter- generational”
anmything 5 new 1o us.

The workshop culminated in
an exercise based on the use
of newspaper storkes,
powerful dramas about
injustice amd powerlessness.
The final vigretie explored a

toplic S0 curTent i made my
hair stand on end.

Spike Lee’s controversial
film. “Malcolm X was due to
in toam that might.

A by the niewspapers were
:I'r:pﬂr"lj.t'l,g tenskon on The
streets and amwongst the
police force. The Full Cincle
improvisation was set outskde
the cinema

We walched a lense cop

mark ol his territory and
heand his thoughis out lowd,

Friends to gather and
talk about the film: we saw
the animation, excilement
and apprehension grow. A
sculfile broke out: in seconds
@ black youth was on the
Dewar, injured by the
policeman who sat on top of
him.

Fobb Hutier, Full Circle's
prifessional facilitator, let the
soene develop untl almos:
eveEryane in the room was
involved. Then there was a
de-bricflng in role: each
character spole his or her
thoughts and feelingz. An
elquent moment. fill of real
paassion; everyone had plaved
their parts to the full,
including the older members
of the group, for whom this
was an imporiant subset fon.
(It Brought back memores of
race riots, the chdl righis
movement, anti war

demonsirations. ] The next
day. at the Lutheran Senfor
Cenire, we were to create
arl et stmiflar improvisation
around the same theme,

Whent we arrived il the
centre the seniors were
having coffee and doughnurs.
We had an hour {o dechde on
rodes and seenes, and
rehearse the shape of the
improvisation. The focus of
the presentations was
“assertiveness” - the middle
mead betwern the passive ard
the aggresshve response,

Each scene would be played
toice with the central
character [an ﬂ]:lrrl}r p:rar_ml
responding first in a passive
maodde and then in aggressive
mickde

The stenes were very
Familiar to most of us: dealing
with m:ﬁiﬁml il.hl'f
LT ES lele-sales person,
being overcharged on an flem
in a supermarket, receiving
the wrong order in a
reslaurant. returning fawlty
gouils io & department store.
Then. we were o present a
family scene on a
Thanksgiving theme - al
cinner time on Thanksgiving
Dy, resilisation dawns that
no-one has remembered (o
invite the recently widowed
pairarch. Lasthy, we waoubd
iy @ re-run of the Maleolm X
impro. | was given the role of
the mew- reporter in the latter
and was asked Lo play “Mum™
in the Thanksgiving somme,

A littde after 10 am, the
seniors filed in. 1t was an all-
whilte, mskniby lermuale
audicrice. Some booked very
fradl. | worrsed that they
wouldn't be able 1o hear us,
that they wouldn't be
imeresied, thal we would
mess up semehow? (This
pre-show nervousness
usually signals the low of
adrenalin and is suppssed (o
be a good sign. but | weasn't
=0 sured)

Robb Hutler began
explaining what Full Circle is
all about. He asked the
senbors about thelr centne -
what they liked doing maost
and what they would Hike
meore of. “Men!” came the reply



ey became quiet and attentive.

When the icle-salesvomsan
asked for a Viss caand mumber
they shouled out, "Don't give
7" - =0 they were Botening amd
imteresied afier all. After we
had done the seene twioe with
Tp;ﬂvdyand
dismussion opsened up. Huw
should he have responded?
Hirwe wronabd wous respond in an
sssertive way? A very (i
woman came from the back of
the hall to demonstrate ey
B - “Semich e the
informeation, then I decide.”
Applarse all roumnd - thenon o
the next scenarko and the next.
each tme enlisting the serdors
o demonsiraie s assertive
response, thal dusive middle
figetin e

I ocvurred o me that,
bemnse of thedr age, sendors ane
micne practiced in this art tham
the rest of us. 1 tend 0 e on
the more e of the
sabe, and [ often
suoved nomy atm. | also maise
blood pressure and cans:
endliess bad fecling. This was a
learming? experience for me too.

The Thankagiving scene was
particularly emotional. 1 iclt
quite & hamp in my throat
as Pappy” spoke
out boud, waiting in his onely
hourss: fior the B thet resver
came. It wched a chord with
thee awdienice whn,

e withstaradingg their own
feelings of loneliness, offened
srresible sofutons to the awhal
aftuation “Be rice to thern bt
let themn kavow howr you el 5,
“Dho't wanit. for them to make
the arrangements do something
abanst it yourself they're busy...”

And then, the Maloobm X
sormee, which was cnsing a
greal desd of nsecurity amongst
ke performers “We shoustdn
e doing this one here_”, "Even
if theey were going 1o see the
mirie, they won't 2o nowl™ As it
taurmee] oul, the movie wasnt
the real isse. instead, the
imprerisation brought to
whide series of questiors a

i

thee roles and responsibilities
of the police and these
sendors had strong personal
vicws which they artioulated
boud arsd ¢hear.

Ag far as the senbors wen:
concemed. il was abmost s i
Malkcolm X had been a red

in the whole thing -
mﬂﬁﬁﬂﬂ.m'vmgn b ke
heeart of the matier, we pedise
that the oomiern which
brought s there s simply that,

ikl the ausdience who we really
were and how old wee were. Mal
was i hiks 80s (and was a greal
hit with the female asdienoe].
At 16, Jenmifer, who is imaokved
i Pull Cirele: s peart of her
school-work, was the youngest.
Me, I'm somewhere in-between

Although 1943 has been
dubbed "European Year of the
Elderly and Solidarity
Between the Generations™
why Hmil ourselves to
Eumpe‘? One project jusi

is an Intermational

'Intl!'r tional

M you're Interested in

dingg oul more write to:

Bemibce Gross, Family Service
Association. 42345 Center
Gaie, San Antonka, Texas,
TBZLT. LUSA.

Meanwhile, closer fo hoane
Jubie Ward has returmed from
the US4 with loacks of new ideas.
fior rreative writing
projects with older people.

She's happy to share her
fimclings with interested
imdividualks and groups in this
couanitry.

Tel KX388-TIOETA

EUROPEAN
LINKS

In kate January three
members of Gatehouse Books,
Manchester, trapelled Lo
Barcelona, Spain, to lead
workships COIImLT Ty
pubdishirg within adult basic
echocation. Gatehouse was
irwited by GAMA, a group
bamed in Catalonia. GAMA
{Grup dAutoedicio de
Materials per Aprenents,
roughly “Sel-Publishing of
Materials written by

Gatehouse, it aim:-'m ;gk
together with wrilers
turkors from adult basic

book A Dream Realised™ (Lin
Sueno Realizadol by Dolores
Gallego, was reviewed In Fed
N;;gnumhu 12, January

| :

BEGINNINGS
Greatly excited. Gatehouse
Iegan preps: for the visit

in Autuamn 1 [&ﬂm
B tehouse
Editor Stella Fitzpatrick.

Management Committes
members Victor Grenko, Gerrl
Mori . Amer Salam and
Sheil Tynan phis Peter
Goode met several times and
pooled ideas for the
workshops. Gerri is a trainer
and druma waorler, Victor,
Amer, Sheilagh and Peter are
Gatehourse writers, ':PE:E:#B
also a very £n
Sheilagh and Stella were the
haky ones chosen to camy
out the work and we few (o
Barcelona from Manchester
on January 28th, 1993,

IN BARCELONA

We were met by Merce Redon
of GAMA, who gave us @ very
warm welcome. We stepped
out of the airport Into warm
sunshine. The sun shome from
ahlursl.:ympnhnm.md
speed TNOLONWEYS. A1
Md%md“khm
put up for the 92 Olvmpécs.

L ————




Thual we ravelled with
Meree o the Trinkdsd Vaila
:;i.lll Education Centre, where

LS to Spanish
shsdents amd she al=n
iepchies achult basie educstion.,

encouraged poople to Lalk to
each other abot their
backgmoumnds. Having
established common bonds,
we moved 1o the theme of our
jourmeey and recalled some of
ull:luﬂu of Spain ?ih'll.tl iy
L
bulifights. guitars and
castanels, o mention just a
few). We aaked i
shout out some of the things
that came into thelr minds
when they thought of
England.  “Uimbrellas®,

“Buckingham Palace™... the
shonis Bicresised. We e

Eum:ﬂlldwa.lldrmaqujﬂ[
ten second photure of
:l:[llmlhlnglhalrcmmdahm
England or Spain. To our
relief, the more confident
wimen hesitated only for a
seoond.  Then they picked up
coboured markers and go
cracking. Soon, & bure of
peopde gathered around the
loasg shest of paper. At first
some peaple hung hack,
confirming our friends’

thee
previons night. But all was
well sl evervbody drew.
This, we fell, confimmed our
hopes and insighl too, After
this. we suggested a short
piece of writing which wobd
readers what the writer's part
of Spain or England was
REALLY like.

REAINNG TO THE WHOLE

ROOM

People worked alone, or in
mwos. An industriouns b went
mfnrml}lhnﬁ:nm
Eventually, writing adorrwesd
the wallchart oo, We added
witing amd from
Amer and Victor, who with
Gerrd, were with us in spirt. We
worked in groups of s to read
arwd listen io ewth other's

After the shawing of

Peter and Sheikygh read
a plece o their work to the wholk:
rocr This was very importani
o the workshop. Both writers

find same diflficulty with
reading, especially to such a
large crowd. Their ba=sitation
ared emotion showed Uhey
werTe jusi as COUTEEeOUS as we
were asking participanis (o
be. We felt that
particularly was somenne that
the women at the workshop
dould completely identify with.
We hadn’t known that our
:Edlrme wnﬁ:lllgl:;h virtually
WOITHETL %
prescnce, which wasn'i
confimed until the ksl
miinule when funding came
through from the Britlsh
Coundil for her atrfare, turmned
out to be vital. Soon, other
people were standing {o read
thetr plece of writing o the
whole room and received the
applause and approval of
cveryone. It was like a Fed
AGH!

The underiying points we
wanted to make about
power betwesn oursehes and

various mies - a “word watcher™,
A timeleeper, and s0on. We
fickt comifident het theis
winrkshop went edremeh: well
A% Peler sadd, “there were Hinle
wmw there, amd
a mighty explosion of
freedom, musie and light”,
SATURDAY S WORESHOPS
hf_i!lﬁﬂ . two workshops
hutors plawce, Th
afmed to answer the “gum-,-.-
why publish within sdult basic
edusation?; how publish within
ab.e? and how and why edir?
a'bnulm:ttﬂ:e-:plraumﬂrd_
We alfermated the programme
between information ghvirg.
group acthities and a large
discussion group. We talked
about the processes that
Gatehionsse has evabeed, of the
bm e of trust,
e
wri
publbcsation: -l:lll.%l'm:'il'rrlan:'“rg
in control of thedr writing on its
Jourmey o publication. We
iried o answer guestions and
peaple drew parallels and
differences from their own
work. Overall, the cvaluatory
mesporses: from the tulors were
veTy posithee, Shelbagh olserved
aned recorded the following
COMmenis;



Very impmed with

Gatehouse's layout and
wdduire. Am ecager to know

mh of more procedure and
ideas for our oam group,
GAMA. We want to take new
steps forward, open mew
disors,. Hnk our countries,
spread their information to
other groups whom weve had
previous contact with®

“1 like the circularity of the
process; the writing comes
from students and comes
Irack to sindenis through the
basinbis™.

*I hope there can be further
workshops ransmiited
hetween ws all. 1 feed GAMA
could really be put on the
map"”,

Merce, Corinne and Spdros
wiprked hard to translate all
the talk. GAMA supporl was
total and excellend througziout
thre whole weekend.
Everything we needed was
provided., They antcipated
and supported. The
workshop closed with a ot of
handshaking and wirm
responsive hugs. Merce made
the work of ranslating look
ceceptively easy. Thrmeghout
the whole weekend she had
translated Spanish, Catalan
and English almost non-stop.
She was a wonderful hostess
ard guide.

Looking back now on that
intemnse, somelimes anxdous
wrekend for us and our hosts,
we feel that our visit was
sucressiul, that our work ofid
add to the Impetus GAMA has
created for wriling and
publishing within adult basic
education. It wasa mﬁr
worthwhile experience or us,
one that we have certainly
learmed from. We hope that
the links berwecn GAMA and
Gatehouse will contimee and
floarish.

CO-OPERATION-WRITING

FOR A CHANGE

The Co-operative movemenit
wies buailt up gradually, from
the botiom up, by generalions
of working class families. It
gas been one of the major
spaces for working class
independence and democrcy
in our society (as well as
working to transform that
socletyl

“Co-operation - Wrting for a
change” s the working title
for a writing project and book
(awalting final confirmation at
thie time of writdng) to be
jointhy produced and
co-ordinated by the Fed and
the Co-operative Lindon
[education department based
at Stanford Hall, near
Loughborough). Beside the
ol benefis to the Fed i
will form part of an
imsyginative and wide ranging

of events planned
or the Co-op's 150 year
celebrations.

You may have seen one of
the 50,000 leaflets advertising

L

Stanford Hall and the

Co-operative College
the propeci. Wrnanllrnple
to semd Inwriting on the
theme of “Co-o fon”. This
doesn’t mean that yon have to

wrile about the prioe of
miazhroosms in yvour local
Coop Shop. bart aboast
anything that connects with
the wider value sysfem of
co-operation in it broadest
sense, Mo oiee 2 being
E;&ct‘rpm'c: for mamy people

‘o-operative values still have
to be worked ot

No particular forms of

writing are favoured, poclry,
prose and short stories (1o

e thian 2,000 words),
letters, reminiscences and
even co-operatively written
pieces are all being
encouraged. We are alss
keen to explore the use of
lustrations and photos. The
writing for the boolk will be
selecied by a group of people
primarity from the Fed.

We have tmied to mindmise
the competitive aspects of this
project. The book should not
T seem as just a single
product standing on ils oW,
but more as part of an
on-going process of
discussing thinking and
writirgg about co-operative
values. This process will be
celebrated in 1994 il IEIE —
envisgaged that all peop
submit work., and others who
are mmﬂhﬂuﬁne 1]
readings whic
organized o colncide with
Fed and Co-operative evenls
that will be occurring
throughont 1994 [our AGM,
training days amd evenis as
well as a co-operative banmers
exhibition. film season,
launch of oral history
publications eic.l. Also, no
one is that only the
“le=s1" pleces will be chiosen
fior the book. mather it will
comprise 8 representative
selection of the writing sent o,

AN HISTORICAL DETOUR

A glance al the history of
the Co-operative Movement
reveals @ rich vein of working
class writing. Much of it was
cenired arcurnd the many
libraries. classes, and
meetings which flourished in
the ninelsenth century.
Co-operalive newspapers
featun=d poetry and stories
seqit i by %El Direct

ganda -saving

ﬁﬁ-.i}m feaiured strongly.
with titles like "Co-operation
v, Competition™, bul a whole
range of subjects can also be
found. TW Mercer, a famouss



co-operator, in “The Troe
Poets™ (from a self published
baok of poetry, "Harvest”,
1917, expressed the view that

“Bat never yvet did noble

Flﬂ"ﬂirmn-lltllpanf
well-fed fops and fools,
And never havee the songs of

Libeeriy
Echoed within wealth's
snohhish courts and schools

Ever with labour. marching in
the vamn,
Sing the rue is. the true

guides of Man.”
(And Woman, we should add)
Many plays and skeiches of

all age ps were wrilten in
the part of this century,

some with titles like
“The Garden of the Earth of
the Power of tion: a

ane aci co-operaiive fior
children”, In the 1
full-blown pageants with casts
of 100's were produced. Some
were performed bocally, whilsi
others filled Wembley
Stactivm.  The writer of one of
these, “Co-operative Century”™
(1944), atressed that

“This is a pageant of the
People... kings and princes,
slalesmen, gerverals and
armies find no star parts in it.
lis star is the people.”

Nor is community publishing
alien to co-operative history.
Many jubilee histores of
individual secleties wers
produced around the turn of
lhe century. They were often
based on oral testimony and
some had print runs in the
tens of thousands.

Druring thiis cenfury these
forms of writing and

pubilishing were increasinghy
marginalised, .ham:n:ﬁh
argument s o why
distinctiveress of co-operative
culiure was gradually

and neulralised

by the State, through the
prinvision of like “public"
educaton and which
were often framed in
authoritarian and patronising
m‘l Thal co-operators bet

happen is parily explained
by an ambilguous

of “knowledge” they hedd.
Or thee one had they had
abounding confidence in
treating “krowledges™ on the
=ame basis as bread or dothes
ie., things that ool be
effectively be distribiuted to the
working elass by the
Co-operative system. The
problem with this ks that all
these things too often come
ready mode. This misht
imvolve Bsterdng to a formal
talk given by @ university daon

v writers.  Oin one ocosasion
the Co-operative news (1872)
warned s resders: “from the
mivels which are ill-writien,
which are aimless, which
indforrrad fn thedr tendenscy -

Tiwe nowvels of Dickens and
Chearles T

m‘tﬁ-mnmlhr‘lmlﬂ:m‘

teaching™.

As people in the Fed well
krwowr it malters a great deal
who produces knowledge and
how i gets made, This -
Fed project aims to widen the
nmlrrsnfp:nple:‘ﬂwlakr
part in the process
produssirg

autumn 1993, and we hope to
have the ook L lnamch
in spring 1994. Contacd
Tim

THAP GOES
EASTSIDE

In December ‘92 THAP books
was relavmched as Eastaide.
This was beciuse the forus busd
changed from a broacd hased
Arts progect when it was
L mched in the 19700 loa

mce writing /reacing

TROAN.

I speoloe mmyh:me of
the workers, who explatned that
THAF hiad noit gome bust, bt
wanled to smanen up iis image
with a new logo. shopfront and
developments to attract mwore
local people to the project.

The=se developmenits inchade
fundiing an events worker in the

writing having a day
eveni ‘I—m Options™ for drug
mmmw hasing
a bormugh- art story
itiom towards the end of
1 East=ide will mm:imﬁ;n
devellop s existing moles - the
fortnighitly writers” group and

Ureder this umberella comes the

i te Whitechapel tube)
071-247-0216



THE SOLE WORKER

Interchange Training,
Januwary 18th, 1393

The day was run by
Christine Thomiton. a
marsagement development
consultant, amd admed at
{rm the svwsareness of
pmpﬁ;nﬁghrﬁi by & sobe
worker in 4 voluniary or ars
organisation. This applied 1o
akarr such as mysell who
ks the organisaticn™s anby paid
worker, or. who is the only
person running a depariment.
It coubd not and did nol
attempt to give all Lhe GNswWers
or solve all problems, but
highlighted areas of conorm.

The: participanits included a
local authorioy ans officer, an
AIDS counsclling worker, a
print room worker.
community arts worker,
health worker and a vouth
counselling worker. Each of
us had many mles o
urrdertake within our

thons and meost
worked with and were
employed by a voluntary
marsagement comumitles.

STRESS

Ome of the maln issues was
how stress affects us. the
causes and ways of dealing
with it. Chiristine hasd
produced a very useful
questhonnaire that gave
yoursell an idea where the
main areas of stress cocurmed.
The outcome surprised most
of us. This ked o disrusshons
on how 1o deal with these,

The effects off siress are
knowom to most of us and the
effect can be devasialing o
health and work. Effects can
include loss of weight. uneven
sleep patierms, bowel
disorders, short temper, often
we don’t realise they ane
stress refated wntil after the
evenl. so il was -Elnplu;?:d
how immporiant i ks o
after yourself when
alone. It is easy to drifl nto
giress related protdems.

Christins ﬂpiautqi]ﬂlrl_mtd
to kewp to A work & i
sinegs-relax-shress-relax,
rather than siress-Siress-
siress-elax/ fop that can lead
o the well known phenoamers
of going on holiday and
bevoming 0. We undertook a
number of very useful stress
rebieving exercises. She also
ml:rm@-nﬂlm mr;yﬂd‘ir: LnKnansT

o
so il was useful to ook af te
q::?ﬁnn “What is Uhe worst
that can happen? hefore
geiting into panics at work

SUFPDRT

Most people's siress comes
from an actual or u'i:rd
lack of support. L]
answer the lollowing
quieslions:

What are the signs that | am
well supporied?

Wi :ﬂcﬂt people who
SUpPOTt e

Whai are Lhe things aboul
the joib that give me
satisfaction?

What are the signs that [ am
not getting enough suppori?

Whal prevents me getting
ihe support 1 need?

What can | do 1o improve the
S I get?

Fu;ulmw ot bwers?

We discussed bevels of

in organisations.
?Iﬂfr'l:mpkmm of the

line manager. o review of job
description, ad explained
how superiors took the
archim for her nitlatihves.
We discussed the difference
between suppor ard
interference. how
ent commiitees

aften alack of
understanding of your joby and
how many of the people on
those commitiess were there
as a part of thelr cem leksure
activities so had Hithe respesd
for the reality of the jobs,

TIME
Working on NTY CATT

make motivaton difficult. oo
ol you can et stuck ina
minor or Toutine part of the
post rather than undertaking
the tasks thal you are
primarily there for. We

discussed how o
oth and lelsure time
through ng sure you take

holidays and work sensible
hoairs, and how to care for
yourself. We discussed why
we always centre our
discussions on the 1096 of
work that goes wrong rather
than the 90% that goes well,
and o leamn to say we are
gond atl this, ol bad al that
{culturally very hard for the
English to da).

We analysed our jobs,
looking at what was rouline;
what part of the work we
would discard if we could, and
the hours spent on the tasks.
From this we discussed how
to improve these so that
within the framework of our

descriptons the noatine

{ﬂmdmtd]'lchilhruﬂ we

allowed ourselves 30%% of our
time on what we enjoyped ms
and in the development of the
post.

BAYING NO
After lunch we learmed o say
no, This is hard for most of
us. It was pointed out that
n::mtnfuﬁbrlmweml'_!
supcrhuman or have a fear
that i we say no we will be
seen as weall or unable to
cope with our job. 'We looked
at whiere and how Lo say no
ard tonched on assertiveness
tradnirg. though this had 1o
be shortencd as tme whis
closing in and we felt il was
more important to keok
further at support.
ON REFLECTION

similar workers is vilal for the
worker on thelr osm, as it is
for all workers. The problems
and strafns faced by a worker
in an arganisation are similar
whatever work that i
organisation undertakes.
have often chosen this type of
work and are chosen for ii.
Working on YOour owm mesrs

S - Sy =




thal you are in condrol of a
great deal and have wide
responsibilites,

The day brought tegether a
wicke range of people. It
covered items so that you fel

voul had been of the
process of these oul,
When home 1

ﬂdlmmum on Health
al Work regarding
working alone mav huve been
useful.

I can thoroughly recommensd
this course fo anyone in my
situation and well worth the
E65 cost. 1 sullfered bhadly
from siress in my last .
mainly because of fu
problems, but am very hack:
in having good ﬁ-n:gr
ihve current Chair of the
Executive commilles, who is
my lne manager. | have

regular discussion about the
Job and a & monthly full review
of the post and job
description. | have support
ﬁ'umavajrrrmmuilnl
commitiee even ugh they
are spread all over Britain,

and we've got our funding for
the next twehae months.

Tim Diggles

VOICELESS IN SHEFFIELD

Oh no! Mot anather diatribe
abuo class!

Does it matter? To you? Tao
me? To the Fed?

Well, I don'l know about
youl, but it matters (0 me, as
wioulll fimd if yos've the
patience 10 read .

It does matter to the Fed, 1
think. Every organisation
necds an identity, a rallying
cry, something the
membership are enthusiastic
about. Else mo membership.

The Fied is about mesny
things. but it has an
over-riding goal (e help the
vodoeless find & vaice.

The problem with such a

al is that it is so general.

1 are Lhe voiceless? Well,
the Fed
groups dissdvantaged
becanse of ethnicity.
disahility, gender and sexual
preference.

That's a right on thirg 1o da.

Mum‘tﬂualrlmammm
s suppaort them
whole-heariedly.

But where does it leave us,
the others? Who are we?

If you are black, disabled, a
WOmaEn or gay. vou dammn well
know whio you are. You know
what the Fed can do for you,
and what you can do for the
Fed.

Do the rest of us have In
comman only that we are
male? Not a very right on
thing to be. That we are
"New-age Men"™? ['ve been
mather to my kids for most of
their lives and 1 don’l know
what that means.

The title of the Fed ghoes us
a reassuring answer. It tells
us that we are working class,
We Hike thal notion or we
wouldn't read FedNews, or go
to Tralning Davs or the AGM.
But §t wiould be niee to know
what it means.

Ome white male body is
much the same as another,
50 it must be in the mind,
Lhis thing that sets us apart
froam other social classes. It
must be something about the
way we think,

Here's what [ think it is, put
in terms of some very recent
experience,

Last week | sent a pancel of

oontributions toa
publisher. Middle class? |
sent it second class
post. Working class.

I was a very dumb thing o
do because the parcel hasn't
arrived yvet and I'm not
sleeping. Il was working
class, and not jusl mean or
stupld. because | wenl inio
the Post Office knowing what
I should da, but once | found
out how expensive first class
woutld be | dismissed it from
my mind. My self- perception
that I am not first class was
reinforced. [ did not think
mysell or my activities to be
ﬂ";_at important.

o me, my working
classness is not (always) a
lack of knowledge or
urklerstanding, bat a mone
basic faflure of percepton. |
do not think first class. | look
but I do not see, | listen bt |
do mot hear, 1 write perfectly
bt | havee oo vodce. | move
often in middle class circles
ﬁﬂ.mll the day | die I'll

a class hay
strugiling to make oul.




LAWRIE MOORE 1923-92

Many Federation members will be saddened to learn of Lawrie’s death. after a period of lliness, on
December 31st. Lawrie, whose gentle and sensithe presence will be much missed on the Fed
executive, was just geiting into his stini as reviews editor for Fed News. He was a commitied
socialist with a long history. dating back to 1938 with the YCL/CPGB. and subsequently from 1966
with the Labour Parly. In addition to his esriling. he was a compauter consultant. an Open University
Tutor. and was invaled with the recent revival of the Unity Theatre. He was a member of London

Voices, Recently he had sent this in o Fed News:

~Johin Major is his own man. You know that. because he told
your. Bast I know someone says she doesn't agree... ©

The Witch in the Wardrobe

| used to be a fascinating witch

My friemads and | are guite, quite rich

We live in mansions that you can't afford
And ance in a while, we wreck an indusiry
Such as rallways, shipping or coal,

Tiee Tory game

Comtinues just the same

With millioss ving on the dole.

The Poll-tax was my poisoned chalice

| dreamed it up with spite and malice

But public fury killed it dead

S0 vou pay more VAT instead.

And once in a while, in the Falklands or the Gulf
Well win a wonderful war.

The Tory game

Continnses just the same

Even thowgh Fm not leader amy mare.

T used to be a fascinating witch

My fricoids and [ are quite, quite rich

[ bashed the unions and | soaked the poor
| closecd more hospiials than ever before
And once in a whibe, | sold a million shares,
Stealing public asseis galore

And the Tory game

Continues jusl the same

Even though I'm not leader any mare.

NEW BOOKS

NOW THAT'S WHAT [ CALL WRITING, VOLUME 7,
Heeley Writers, 40pp £1 .00 plus 30p pip

s e = Heeley's writers
aﬁ[?nlj& pﬂll.::i; gl -y, regulardy feature at
i local readings - mow's.
mmmﬂ L] |“'|’ the time to read their
shioet =t & latest showeased in
the ]‘I‘It‘l‘l‘l'l:ll:jl’!f- o .
Heeley, with some I : :
firee Hlustrations by ﬁvaﬂahhwﬁ'nm_l
Janna Dolerty.
{see right) cfo 6l Valley

1 -~ 8
% 9 WHTE Lok e gy
d < - \;l

WIABSOR ALES

& codactinn ol woik
ity
Hick Padisnd

New Books continued

ALEHOUSE; TALEHOUSE
by Nick Pollard.
Smart Publications £2
ISBN: 1 B71474 60 4.

Malness, badness,
sadness. .. amd that's mol all.
Lowe, fish, beer, souwl, in well
onver 50 verses and
performance poems, from the
rmurky to the quirky.

Nick has been a member of
Heeley Writers since the group
formeed fn 1980, This, his first
collection, contains mosthy
recent material. Many of his
poems take the form of stories
or pub anecdoics, some
funmny, some controversial,
sommve questioning.

Available from:

60 Upper Valley R4,
Sheffield 58 9HB.

£2 plus 50p php.
Chegues to the author,



LOVE
BETWEEN
TOWNS

We arrived from across the

Pennines o a right royal
welcome: a hot meal sereed
up with truee Liverpadlian
haespilality. The veme -
Stockbridge Village, The
memy Centre, for
an of poetry and
prose, a celebration reading
for Valentines Diay, with a
pink fower for all the ladics.
Sixty or 50 writers met for an
afterrsson of words o all
aspects of love: from lost bove,
new bove, old love. the thrills
and spilis of love, to
E:r‘hmdlr and deep lesling
imagined love and love
that never materialised. The
sorrow, the joy, the humour;
the magic, hust and desire.
The hostess/compere, Pat

Smart. and Stockbridse
Wiriters worked very hard to

give us a really warm
weleome and make us feel at

'a.-ﬂrmdng |:r|:'rElr_|,r. Barbsira™s
winrds had to be read by her
friend (alao. . | Barbara as she
iz unable to talk and
communicaies through sidns
amd gestures, The feeling
copveyed in the words
rechoced me o a stare of self
disgust for the excuses |
meake when not writing. and
I'm sure everyone there would
agres That they deserve a
nwedal for thetr sheer bravery,
honesty and determination,

The way Pecket Well
students have overcome: Their
inhibitions. lack of access o
echucation, even the obstacie
of not being able to read out
their owmn writing to prove
they have a hig heart and
something to say. should be
an tnspiration (o us all.

Aliogether a collecthee day,
of human feelings rendered
b everyone. [t came (0 an
early close, but the work that
went info the event l:ll:-.srr:l_-s a
very hig and special than
3-m li'.n:ga very pleasant and
suctessiul day. Memorkes to
draw on are made from days
like these - let's have more of
them.

hairee, Ther: were readings
from Reaching Out Writers,
Croxteih Women Writers.
Prescod amd Whiston Writers,
Whision REeminkscence,
Rogcos Wiiters, With even a
member firom Li

Writers' "Circle’! along with us
from Hecley. Chilldwall

usual dry humour.

After more windng, dining
and pampering we wers
juined for the evening by
writers from Scottie 83,

For me the highlight of the
day was Pechet Well College,
whose Barbara and Mike

Callaghan gave us some heart

Cartcon by Robert Ermest
Basement Writers' London

FORE-CAST?

You'll mever guess what Flecley
Wirilers ane up bo i Well,
soaree of ws, thene's somee others
as well. from all over ShefBield.

Shefficld Writers « onganisd
This Saenckany workeshop on
drame and performance. A
bocal sctorf director fproducer
Jokn Croodchild - you know
him, from Theatresorics, be did
am‘lﬁ-hnpalh'lmwl.i:dgm

Sheeflich] Last year - he's working
u'u'_n,rl‘urd\.wi:h a groatp of alsm
a dozen of us In an upstairs
roonn A & local liwsry.

W meet once 8 week, What
we o s thinow idess arond
and fmpnndse on situationes.,
sart of act ‘e ol

Anther thing we do is; half of
us are the andience sat at one
end of this room, Tother half
walk about as if we're on slage.
Wi Jahn shouts “FPREEZSE"
we juesd stand there lile siates.
From these poses the “ayndience™
waatching seem o get ideas,
stinyulation, get thelr brains
working, trying to ploture what
these statues coukd be doing in
redation o each other.

Wedl, | moisan, you can imagine
i soanehody’s decided o sit on
the fhoor and somebody’s
bsaringt oner i or her,
hﬂ:ﬂ.ﬂtiﬂﬁ[}ﬂ: okl maake
up of that. And somebody just
behind them looldng on as
they're just ready to doa
runreer; well it could tum ot o
e @ laamk - It comald be
sornelody doing a sit in and the
others are coming together 1o
joln on this pickoet Bne, O,
some sort of demonsiration.

Abter a bif we all change over
and the ones that were the
“ausdbemnee” do the "posing”.

Some of us have submitied
seripts and we've done & bit of
work of smme of e proper
acting. What abaml that. eh? It
conlel cxomee aboul that we put a

: (f), & proper
produsction, in a proper theamre
wi' us names n ghits, Coubd get
bondeed at the London
Pialoed fumm. Ciommee ool We're onby
bidding. Asmracay I et vou
koo oo e et .

=k



REVIEWS REVIEWS REVIEWS REVIEWS

LIGHTYEARS,

The First Collection of Merseyside Women's Writing.

Ed Cu

frdre, et al, Headlarnd £7.95. 128pp

Clopdes frome Fler 1. .39 Kelvin Grooe, Liverpool L8 3UE

A resoursding anthology from Merseyside which covers the
whole range of women's writing from the region. Well illusirated,
this bk is just crammed with sharp wil, anecdotes, loves,

sepualities, anger. and pride.

There's Ann Deegan s hilarious “I'm Changing” extolling the
beerefits of life post menopause, Hilda Nicholson on the
phenomenon of male cocupational role functiondns " stan
decorating the lounge on Saturday. so if you'Tl just empty the
e, wash the paint dosm and strp the walls, TN be able (o get
right on with it". When Elspeth Moclean goes (o buy a briefcase,
she finds it of course, in the men's department:

"It doesn’t hold Marks and Spencers hriels,

Like wanmen wear.
1% for serious briefs
Men's business.”

And as for men:

“Too much affection gets in the way of getting things done.”
Hié= saiied, % he I-"I’l ori his hack beside me,
Rubbing his eves absent-mindedly,

Absent-emotbonaly™

Rose Byan. Briclly The Next Morming.
... That's the least of their crimes.

This book will certainly inspire iis readers to write about
themselves, There's a texd in here appropriate o index virtually

every maod, and in this tremendous varety ils
are wide reaching, for example (and nol 1o

tential valises
~hinle] as

a solid source book for students; Creative Writing, Adult Literacy,
Women's Studies, Counselling courses. .. and maore,

Maost of all. it's THE book (o give the one you love.

REMEMBERING
WITH LOVE.

Celebrify Anthologtes: Vol. |
Come to The Edge, £3.55:
Vol 2 Lows and all thet
Jazx £4.550;
Remembering with Love “or
least™ £1.50 from:
Marie Curle Book Fund.
c/o Syihvia Lukeman.
Appeals Offfice, Speke Rd,
Liverpool., 125 BOA

Marke Curie Cancer Care
have published three
anthologies of poetry and
sebectiod verse 1o ralse hunda
for the chariby. Love and All
the Jazz is a collection of love
sonigs and verse chosen by
music and drama celebes:
Comee To The Edge is a
collection of verse chosen by a
variely of celebrities, featuring
somee work by Merseyside

Workshop poets - also
interesting for the astes of
the various gilded and
famious; Remembering
With Love is a collection of
Sylvia Lukeman’s waork,

Sylvia Lukeman, from Fose
Lane Writers, has made the
many themes and possibdlities
arising from “Love™ into a
phssant slim walume. A
bcden to radee the profile of wowr
wiorkshop, and support a
charitable cause
simultanemeshy,

WRITINGS

An from the
1992 Mike

Memorial Creative Writing
Competition.

Redhierfuom and District Arls
Coincil, Nete Winlinsg,
15BN O 903666 60 3

This little volume §s ane af

fonar put out every year by
Rotherham eouncil - for nowt.

It's just pant of thelr policy for

making mare outlets for local
writers. It's a great policy. Yoo
can just pick the books up
[rom the library.

It dlowssn T Faesan 1o say That
the 33 pages herein are rot
gpood value for money, New
Writing anthoblngies have io be
caghi (st - or vou've o hope
for a reprint.

This collectdon starts with an
earthy tale of jealmsy
between two neighbours,
Anila Waller's Moonbeams

amnd Shooting

Stars, and ends with Hilary
Shields long poem of wistiul
memaries of her children, “Omn
Loan™ feinner of the long

poem prizel.

Between these bookends are
a string of cxcellent verses by
Souih Yorkshire writers - naod
all hailing from Rotherham. If
you harry, there might stll be
a copy lefi.



WILD FLOWERS

SARA BOYTES, Stride, 37 Portland 51, Evefer,
EX] 2EG. 75pp £5.95 paperbound.

This collection of peems. trickles words across
the page as il each phrase has been applied
with a brush. then studied lor effect: bl
retains its spontanety. The careful phrasing
resulis in an im which &= very private;
the inlernal. guilty warts-and-all jumpy
moiEogee of remembering a girlhood, e
interactions with & now dend Mum that Wi
can replay, and replay, In your mind bat never
check out how she felt abwowt themn. s foss it
OK to be angry with Mum - because then 1| was
a child?

e i% mesl eflectihve al reproducing the
visice of that child in conflict with her mum, buat

keeping & grip on the hindsight:

“How dare you mather me!
with vour big stomach and varicosed velns.
Order your disorder!
Clean up your shebves, | showt. But you don't
hear, too
hedl benit
on gelling from one day (o the nexi.
I'm showing you
T - [ ey oo Balter: R wour | dlo it tod.”

{from Cleaner)

11

The poems exploring her relationship with her
mather fomm the bulk of the collection. Amongst
the odhers “Jumper” and “Specs Case™ are
examples of Boyves' technbgue of giving a
detalled still lfe of a familiar olbfect. but using it
as 8 metaphor for an aspect of hersell, See the
ambrighrities:

I pick up my bue glasses case,
It's awkward, being

ol ronand or comforting,
anid vl the einess

heedd by my thumb and spread fingers,
Is satisfing. "

While writing this review | keep dipping back
into the book 1o decide whether the poems Fve
guoted are the definithve orves to enthoe you
with. For me, “Girl” is just brilliant - for the
first time ever, reading anyone’s poetry. | lell
really gripped - by the threatening situation
dieveloping as the girl in the poem is about o
cross the road, amnd gain a stage Wowands
independence, selfl expression. i would nain
the effect to quote bits from it Yoo just have
to borrowsr or buy the book.

SKEELMERSDALE WRITERS' SPOTLIGHT 2

“(Ad, 28pp] To otlmin o copyy, conboo]
Skelmersciole (A5 28119

W e caslich on, Huggy

Cartoon by Bill Clarke, Skelmersdale Writers®,

Drespite the basic publishing facilities
avallable to Skelmersdale Writers' this s a
jam-packed magdne with a lot of varety, IUs
the kind of presentation which sirikes you
immediatehy - "I bary that and have a at it
later”. You can flick through it and look at the
maary Carioons, sayings, and jokes, and you
can winde through it and read all the longer
pleces. I youw like It there's even a map o iell
you how to get to the group for more,

It's a hucky hag, one page moves you. another
amuses, though sometimes there are purple
bdt= thatl make Vonar le=th ilch, nor are all the
jokes especially savoury, However, the rhyimed
seething precision of Noela M Mackensie's
“Coniract of Employment” makes a biting
Valentine on the incgqualities of love; Bette
Brodigan's “Big Kale” is one of those legendany
lisesul chamacters I'd engoy resdling more aboaat:

ard this Is Barbara Manley's plea “To a
Grandchild™

When 1 am B, wwill yom with

a kindly hand gently touch fy Lreasunes?
Rowr wpan row of ancient books,

old letiers, recipes. cartoons,

Browning photos, long-gone faces.

Much koved, much blest, special places.
When | am gone, genily move my ireasures,

Copies For Review

FEDERATION

FEDERATION:

Aungust 3]st




THE POPULAR FRONT
OF CONTEMPORARY POETRY

APPLES AND SNAKES,

From Unde 11, Hedefsenm Mews Certre,
Hatcham Park Mews, Lomdon SE14 504 230pp
L6595

In this sweep of conle i try from ihbe
UK are a lot of my fmmi -wﬂmfywmm
lisn MeMillan, Brendan Cleary... its another
lhumplme codlection of verse, endowed with a

n-m"m of Back wrilers. This anthobogy
just es with poems Lhat. om every page.
make vou go yeah!

Like Lemn Sissay's “Bofling Up®

“Can vou soak me inlo this country
| wouild like 1o blend in
If riee and peas can do i &0 can 17,

Like Maighread Medbh's "Easter 1991°

*1 am Ireland

and I'm sick

zick in the womb,
sick in the head.

and I'm sick of Bring
im thits sick bed.
and if the medical men

don't stop operating
Tl chis

...l am Ireland
arvd I'm not walting anymmone™

Like John Hegley's "Overruling the Bank of

The Quieen wears
bt vl ooy any of §

SHES
em banknotes...

ot we can help the Queen

by taking pen to paper
and carefully putting them on®

Iz vital, il hils hard, iU's confronting ihe
disgraceful disgusting underbelly of a society
attemnpting wo slap whitewash over the cracks
even as they widen. It voices the cubture of

prodest shoubed fn poetry readings up and
down the coumitry, Let this book fall open. and

it will unfailingly open on something which will
put a shiver dowm you, .. like poetry in molown.
Nick Pollard

FRANKENSTEIN'S DAUGHTER

od SARA BOYES. Stride. 37 Portland St Exefer,
EX) 2EG. 1(4pp £6.95 paperbotmd.

Workshop this: Does the publication of
anthlogies of Womens Writing contribute to
their work “hecoming merginalised?™ Sara
Boyes disagress, and this is a strong sally
against the hoary okd chestoul of queryving
wonnen's and oihers” i= L0 separate
publicatbon. Rather, lrhi?lrmdm- is irmeited to
focus on the work of these writers as Womsen.

A key to the contimued need for women's
anth gaan be found in the tile poem. by
Raren Whiteson. [1's an issue of idenitity:

.. eould not make him see

the monsirosity

I was already a disguised thing
when from his labomtony fable i rose
a metaphoricsal creature

a rough

chisrmamed in fantastic shin
displying stitching along

the seams of my harlequin bones
a patched-together

dioll reanimated by e lam

of o rusly tune...”

The imagery s reminkscent of the revolting
"girl suit” of Harris's Silence of the Lambs, This
{0 is a male (frankenstein’s) constructian, an
ill fitting. gross and vile misrepresentation of

ferabe, in which painful misshaping
“franbensie

in's davughler” struggles (o reveal
and establish Her Self.

Sue May succincily deals with the pitfalls in
trying (o madntain & feminist identity in
Women's Liberatbon:

“Hello sweetie home from work
I've cooked your dinner

I'm a berk =

Fimally. in picking over her “compromis: with
Nigerian British” origins Patience Aghabi
coni-hutdes her “Serous Pepper™:

T

s, Everyonc's borm

no-one's found wniil
they find themselves hurting
in the back of the throat.”

Firuling oat who you are is a conflict with
yoursell; artses and prevents
you aut, that's when you find your
self. identities is merely

one aspect of this rich and vibrant collection

spanning sixteen women pocts. There's a kot to

enjoy, to mull over, come back to savour again,

and much that challenges. A strong and
amithobogy.

esseniial
Nick Pollard,




THE 43 GROUFP

by Morris Beckman,
Centreprise, £7.50

I read this boodks with ,g:.'l:al
interest. Itis a
account of an anli-naz grﬂup
between the years 194550,
The 43 group was so called
becanse 43 people imadnhy
Jews) turmed up for the inital
e The author was also
a member af this group,
whibch favoured direct action,
particularly in breaking up
fascist mectings and mallies.

Beckman goes
hack to the 30 o
el the acene and
ialk about the
formation of ihe
Biritish Linion of
Fascisis (BUF) In
1933, Its leader,
Orewald Mosley
was interned from
129:40-43 for having
greal sympathy for
Hitler, Frarieo ami
Murssolini. afl of
whaom he'd met in
the 1930%. An
apocryphal story tells of
Mosley dropping stores off a
clifl onio a crowded beach.
The fascists also received
syppport from the Tory Right
Chubr whise: evil milio was
“Perish Judah®, ar "I

Alter the war, even the
Labwur Party did not give
Jewish people the su Em'l
they expected, In 194

THE AUTEUR"

The Auteur [Tthe new wave
in aris magarines’] & a new
quarterly magazine: which
isn'l “just a vehicle for the
established network of literany
hacks®, but “jopens] its pages
to the abundant talents of the
great many unpublished
wrilers™.

The launch issue, like many

launch issues was patcly, but

a glossy news stand mew
writers’ magazine is
something that shouald da
well. On the whole, the
feature articles were
interesting, though chaity -

3

the Labowur Home Secretany
said “Jews musi not oy Lo get
tix Lthe head of the gueus™,
Although the Jewish Defence
Committer verbally protested
about the resurge of fascism,
the 43 group decided that
miore was needed.

The group fended to be
mainly young men in their
2rs. Some infilirated the
lascists to pass back
information. founded a
paper, “0m Guard™ with
cartoons by Jak. Particularly

in the East End.
in places such as
Ridley Road and

and his il Eated
“Thabon Movernent”™.

By 1950 the group
disbanded. having
beaten back the
Fascists in the East
End. As an East
Ender | found the
parrative interesting
amd ri I huad

o Bcke=y i Fascist

EFCALDS WeEre 50
widespread in the 40's,
Although in paris of the book
ihe pace slackens there are
soane beilliant pieces of
build-up, partculary before
the 43 Group atiacks (he
fascists. | recommend this

boank 1o East-Enders ard anii-

fascists everywhere.
Sarah Richardson

SCREENFLAYS BY
WOMEN

Raymond Quenecau, Blue lce
and Patriot Games, a day with
the BSC, an interview with
Harriet Spicer, of Vimgno,

Around halfl the magadne
features new writing, which is

featured were all preiiy
acressible, es of
the kind of work hurndreds of
Feud group members ane
prochecing, and it may be an
avenue away from those
sometimes crusty and rarefied
pociTy review magasines
published up and down the

ed. Cheryl Robson, Aurora
Metro.

This anthology begins with
an inleresting introduction on
the mature of Women's
playwriting ar whether it
differs from men's.  Robson
poimits oul how much the
Mather /Daughter relationship
is unexplored by the great
literary "masters”. incloding
Shakespeare. She also
disrusses the misogyny of
mden plays, such as
Diwhormes ~Look Back in
H.Tlgd?.'r_.

The plays in the anthokygy
cover particular aspects of
wonen's perspectives. Two |
found particularly interesting
were "Cochon Flambe™ a

ue by Eva Lewin, and
“Cat it O™, by Jan Fuappe.

“Cochon Flambe™ is a long
speech delivered by Wendy, a
waflress, She exp (51 ]
shot sharp sentences how
her job degrades her; how she
Is expected to fin with the
custogners and work Nat ot
how the pay is poor and the
work monotonous. Hke that of
other women. Pursued by a
male cusliomer into the tollet
her conlness evaporates and
the ends abrupthy with
hher mﬂm a hu:rul:twmadl:
Molotow cocktall at the man.

comnilirnued on peage 14

courdry. Looks encouraging. If
nothing ekse this venture will

enable mare ew Writers to
come out of the closet, the
biscutt tin, the dusty abd box
file: ﬂamlgh 1] n'mgerhiﬂ
throwgh. perh

sertion should Elu:r a littde
apace o small press
publications.

The Autewr costs £1.50 an
Esue, or £7.50 a year to
subscribe, from 35 Fitzroy Rd,
Lomschom W1 BTP.
Manuscripls should be
accompanied with an SAE,
arl all will be answered
“prompily. with persorsal

COIMIMETIES




ARVON FOUNDATION
WRITING COURSES

A new series of courses at
ihe ﬁr;-m Foundation Houses
begin lrom April 12th. The
woeeli-bong courses offer a

range of interssts in poelry,
fiction. and drama at all levels.

In addition to the houses at
Lumb Bank amnd Totbeigh
Barton, a new house has
opened at Moniack Mhor,
near lnvemess. Courses cost
A imchasive of food and
accommocation, and grants
are avatlable for thase on low
incomes, unemployed,
pensioners and students.
“Arvon s alm is o encourage
those with a real commiiment
Lo wWriting, Live of
financial comnsi Thoams",

Write to the appropriate
eentre for further detalls:

Lumb Bank, Heptonstall,
Hebden West
Yorkshire GDF

Moniack Mhor, Monlack,
Hirkhill, Inverness, IVG TPQ

Totlelgh Barton,
Devon EX21 SNS

BRIDPORT
COMPETITION 1953

Omeee again iU's time for the
Bridport Creative Writing
Competition. 2 categories,
short stories between 1,000
and 5,000 words, and pocmis
of not more thar 40 lees,
Enlry fee 3 per eniry, prizes
of 1,000, 500 and 250, and
20 supplementany prizes. The
three winning stories will be

read by a lterany agenit.
Closing date: 306903,

Further details from
Competition Secretary,

8 Pier Terrace, West Bay,
Bridport, Dorset, DTE 4ER.

NORTHERN LIGHTS

Northern Arns, North West
Aris, and Yorkshire and
Humberside Aris are
promating fwo opporiunities
for northern based wrilers (o
shime,

HEW VOICES

The firat of these, in
conjunction with Tyne Tees,
Granada, and Yorkshire TV,
is aimed at discovering ew
drama writers, especially
v, Six writers from
each v region will be
selected, and invited to attend
workshops in June to develop
their ideas. From these, three
from each region will be
commissiomed o write a
script. All forms of tv drama
will be eligihle, from location
fikm to sit-com.
wilth series potential will also
be consicered.

As the closing date iz 30th
April you'll have to work Gst,
but at this stage the
participaling v companies
WaANL (0 56 proposals (o
muore than 2 typed A4 pages),
rather than scripis. with a

* seene, between 4 and

II}I}FPEHMP:IEEE

Deetadls should be obtaimed
from your regional arts haoard:
North West Arts, 12 Harter
St, Manchester M1 BHY
iane Tunn, 061 228 3062);

Northern Arts,

8-10 Osborne Terrace,
Jesmond, Newcastle mpon
Tyne, NEZ INZ

fbohn Bradshaw 091 251
8334]:

!’m‘n:h'eud Humhberside
Arts, 21 Bond St, Dewsbury.
West Torks, WF13 1LAX
(Terry Morden (824 455555)

RORTHERN SHORT
STORIES

The second is a short story
competition, with Littlewsod
Arc. Shon stories, o more
thain 3,000 words. in English
of a dialect form of it. should
be submitied by 30th June
1993, Entries should be from

persons, aged over 16,

restdent m the area covered
by the three regional ans
boards (North, North West,
and Yorks and Humberside)
arwd each sbowuld e
accompanied by a chegue for
£5. Prizemoncy of £500 will
b espmlly divided amongst
the winners, who will be
published In "Northermn
Stories 47, and will aksa
receive 5 copies of the
anthology. Judges are
Michele Roberis and Ghm
Hughes.

Applecation forms and
further details from
Littlewood Are, Nanholme
Mill, Shaw Wood Rd,
Toedmorden, Lancs,

OL14 GDA.

Put in these crude phrases,
the play doesn’t sound up o
msch. Bui there are clever
references , o her ~fig leal”
apron and at the end for L2
Macbeth °.. my skin stinks
this place - how long will it
take o clear?™ The author
touches on many issues for
o in a short spece of
e

“Cask il O™ is aboul
self-laceration. 1 follows the
story of Laura, wha
deliberately physically abuses
hersell. Gradually her story of
al:u;sh'r . abusive

=, and the loss of
IJ':nen chikdren comes oul, She
s "counselled” by o friemds,
malke and female. there S no
psil. happy ending but she
dises see 3 counsellor
eventually,

This play was very readable
and vou empathised with the
character, 1 !nﬂgim: Etfm it
on stage would be quite
shocking. The Plﬂ_'p" Is an

arcessible play on a difficult
subject.

The other plays too have
received good reviews. Orverall
the winner of the Raymond
Williams prize is good value at
£5.95, and interesting for all
poiental playwrights and
feminists.

Sarah Richardson




FEDBACK FEDBACK FEDBACK FEDBACK

SWAP -
A WIGGERLY WORD

Dear Ms Batile

I have just read your review
of the book Waords™
by Jocn Vieenile ard febt 1 had
tor wrdte In defence of Joan's
winrk.

Joan wrote these poeims over
a lomg period of lime and was
asked by the Basemeni
Writers to make them Into &
book. The were not written
with a specific age in mind,
and, although some schools
have made use of the book. it
wins mever intended
specifically for use In schools.
I can only Imagine that you
have no contact with children
from this of Loandomn, or
i not fave
considered the language
“Inappropriate”. You use
“swap” as an example of
inappropriaie language bul
when | showed vour review (o
somwe local primary school
teachers, they were most

amused. One commeenied

“Swap

inoffensive word, Lo
it e S iy
and swapping is a fEwouriie
pastime - one the children
can relate fo.”

Your final comment: “A
child’s view of the world is
quife different to an
adult’s....” is one [ ully agres
with. and If you could see the
pleasure that chikdren derive
from this small volume, 1 am
sure that you woaald have
writien a der review.

V Copley.

From Betty Battle
Dear V Copley

It woaald appear that youw
and your colleagues have
missed the point of my
criticism. 1 was not criticising
thee wae of the word “Susap®,
but the content of the two
Hrves in the poem. which were
printed in Fed News:

“1 sewwapyperd ry jurmper for a
Brard news gun.”

1 srvapped my sister for an
action man.”

These are actions that we as
adults would not condone
ard] rightly so. My cridcism
was about the content of the
poem and the condext that
the word swapping was pui
imto. mot the word “sumap™

‘Whilst | am aware that at

language children well
e, woi as adalis 1::23
responsibility to see that
children understand the
Inappropriateness of such
actions. Thersfore il a child
reads aboul such actions ina
hasok writlen by adulis for

similar things. 1 am quite
aware if the wse of the word
“savap”, one doesn’t have to
bive in your part of London io
Ernwow the meaning. It is a
word widely used in all pans
of the country and In many
different contexts.

When asked to review a
book the reviewer is
expressing their oam
opinons, it 5 up to other
readers of that ook whether
they agree or disagree, When
a Federation member reviews
a book written by anotler
member or membser
warkshop, it does not mean
they shoukd mod b critical, so
long as the criticism is
constructive, not destnactive.

FEDERATION, 60 Upper Valley Road, Sheffield, 58 8HEB

From Sally Flood,
Co-ordinator,
Besement Writers.

I st prodest al the review
o “Wiggerly Waords", a book
written by Joan Vicente, a
member of The Basement
Writers.

I am familiar with her waork
amongst children at the
primary school where she
works, we have laughed and
giggled at some of the antics
performed within her poems
bazesd on children she has
first hand knowledge of.

You expressed the wish she
had inchoded work from the
children themselves, bul this
was Joan's” book and each
poem was chosen by the
children, who participated
and resd with muoch
enjoyment at the launching,

You surprise me al the
choice of vour objections,
perhaps ving in London we
have a wider slant on
language.

“Sipap”, for Instance, s a
word very reminiscent of
childhood, where we would
swap our comics. | expect
toddiay’s children would swap
videos. And what “horror™

“a pruppy chews wpon a shoe”

- 1 mysell bave lost matwy a
slipper this way.

In my opinion Joan has
captured and used childish
images in an fmaginalive and
i.‘lﬂlgjlll'ut WY,

You will be pleased w know
the first editbon of this book
was sokl out compledely (o
parents for thelr children or
in schools where Joan s a
regular reader. This week
Joan and mysell produsced
another 150 copies mast of
which were sold before
compdetion.
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NEW DOOR
FRONT AT

QUEENSPARK

OPPORTUNITIES

Chueenspark Books have
moved irom the Lewis Cohen
Lirthan Siudies Cendre to a
new lodstion in the

Brighton Media Centre,
11 Jew St,
BN1 1UT,
(fel 0273 T48348 -

Mondays).

A prodific and very active
community publishing group,

Queenspark are appealing for
mowe volunteers to help with

bk pfﬂdu:’tl:i-:‘m. illiee work.

FEDBACK  continued

SECOND
IMPRESSION

Thanks for Fed NMews which
| enjoved reading. Ore point
though. some of the Hres 0
" Impressions” were

printed in the wrong place
and the poem Therelore didn’t
make sense] In view of this,
wizlihd you mind reprinting
the poem In & future issue as
it was rather embarrassing to
&g il in this [orm. Thanks.

Surface Impressions

A smile is padnted
O the mask-like suriace of
my face

Ax If immoralised
By the skill of an ariist’s
hwaamed

1 am shaped in your image
O wheal & wonean shoubkd be

And consent o be the objpect
OH yonar Foe

As | am nicthing
If mot forever versatile

Alex Benjamin.

CITY OF STORIES

Commormsord, based in
Manchester, are booking for
submmissions for their "City of
Saories” anthology, another in
thaeir exciting arml snecessiul
series of themed anthabogies.

Writers, who must live in the
North West aof England, ame
asked o submit wp to % shar
siories between 1. amd
5000 words I length. The
only criteria is that stories be
fictional and set in a city.
Commuonwords” Cathy Bolton
SAYSE “You can wrile aboul
any city - somewhers you've
lived. worked, visited or even
tmagined...”

Send copies which are |
ar clearty written In black Ink,

on A4 paper, and an SAE, by

01.4.93 n: City Anthelogy,
Commonword Cheetwood

House, 21 Newton St,
Manchester M1 1FZ. Tel
Cathy Bolion on 061 - Z38
2773,

EVENTS

ISLINGTON
POETRY
WORKSHOP -
SUMMER SEASON

The poetry [and shor Flll'ﬁﬁd_']
Wﬂd'kﬂhr.‘q.‘ﬂ hﬁﬂill o
Wednesday 21.4.93 at the
Community Room, Gillespie
Meljghbourhood Office, 102
Hlawksiock Hd N4 ZBEX (5
muns walk from Flnﬂ'.u:nr
Park Tube., Buses 4, 19, 106,
253, 279, 29). Costs per
session are 7,70 moom . hire
shared by the members
present. The workshop has
been runsng for 11 vears,
and the curment anthobogy
“Onadl of Our Heads®

GOOD FICTION

Adbsn Cox and Elzabeth
HBaines are slarting a new
bi-annual magacdne, to
publish “short fiction by new |
arwl estahlished writers, amd |
some cultural commentary”,
Called Metropolitan
Magazine, it will launch its
first issue in Seplember or
Chiohber 1900,

Allsa Cox says that though
the magarine is not Hmdted o
Manchester writers “we do
have a strong regional
identity”. The TrsaginEire alms
"o bring good fiction (o new
andiences and o contribute
towards adding a UYterary
dimensions to Manchester's
developing ans scene. We
wani innovative fletion of a
]'I.lF_'.h literary standand for a
magarne with an wrban amd
contemporary flavour, with

widle appeal.”

Furiher information,
isend SAE].

from Flat 4. 12 Carlton Rd,
MANCHESTER M1E& SBB

[Fed News £11). details of the
group, and an August Bank
Holiday residenitial wrili
weekernd are all available [ram
Bruce Barnes, 158 Marriot
Rd, London N4 3N,

tel 071 281 2369,

RAYMOND WILLIAMS
PRIZE

Have you published a work
of “mrtstanding creatve amd
imaginative qualities which
reflects the values of ondinary
people and thetr lives™F Then
you've ol much e lefl 1o
enter for this awand, dosing
date Friday 30.4.93. Only
non-profit making publishers
are eligible.

Details: Anne Bendall,
Literature Dept., Arts
Council, 14 Great Peter St,
London SWIF 38Q
(Tel 071 333 0100)




Federation Book Club

The Federation Book Club, which distributes books by Federotion Mamber Workshops, will now oppear ineach
Federation Magazine rather than as o seporate leatlet posted out. We hope you will find this o more regular and

Aurora Metro

efficient woy to by your books

._'fm'frpn'.qr

London Vimees

Seven Plays By Women
The winner af the 292 Boymond
Willlioms Prize

ES95 58BN OFSI5RTT 14

Basement ‘Writers

The 43 Group

Mharris Beckmons aocound of the tight
qg:lim.rnn ziz oier the War

EF 50 5AMOR0IFIRTSR

‘Fastside Wrilers

The Changing Tide
Foems ond praze of owr times,

E3.50 158M 0950947814

Northern Voices

Wiggerley Words Fosms for
Children |:|g,-' Jemor W erle

ELOD ISR P51447 457
Take It From Me

Poems by Seon Toyloe

E300 ISEMOS51a474 2 4

Burbury Writers

Words That Don'’t Moke Sense
Tonpss by kids of the Mo on
Fichoedson School E1F S
Celimic Communitivs Oral
History Troject

Homespun
The: Stacy O The Spennymear
S bl mirymd

E300 BN 167 536 10 3

Northside ‘Writers

Memaories Fram Home
By Shirlay Cooper £3, 20

P TR

Roinbaws In The lee

Anthology af poems by people with
dizshalilbes

E4.50 BENOR48TA50900

The Delicious Lie

Poetry by Georgena Bloke

CAQS SAMNOGASTASOT 2
Dancing on Diomonds

Writing bry young pecple

ESOS BANOPL4ATAS 0N 4

Sarry Ho Vaoconcies

Life Stories of Sensar Cinieens from
tha Cordebeon

E2.00 SEMIETA206005

The Motherland Calls

Africon Corbbeon Experiencos
200 IS 187133803 4

Gatehouse Books

The Meweorker
Andhlogy of poetry ELDO

Queenspank Books

Telling Tales

Shorl stories, poetry ond droma by
weriers from odull basic edocolion
E4 9558004253347

J':ﬁ!{,_;mn Poetry Workshop

Pullman Craftsmen e work ng
lfvers of thres croftsmen Don Corrgr
Joe Kenl and Gaafl Har

A9 BRNMOPI47 IS0 5
Diaring Hearts Lebian Ans Gay
Lives of 50s ard &0s Brighnen
E595 ISBMOR0ATII T

_\'plrﬂ.-f Arts

Strong Words
A enthil ey by ex-olfenders
£3.00 15BN B7 000 04

Total (Add £1.00 per book P&P}

EHI ﬂulr 2 Vertical Images
Cartwheel Community Aris L fﬂlmn -
E1RS ISBM O 5182120 2 The Andy Warkol Hoppy Hour
True Stories and Fantosies ) o Fostry by Brion Docheny
By weomen on the Langley Estale neor ._"-_FE"ll‘.-:!.'nl.i!f Writers E2 00 SRN TEFART 00X
Middletan "
£199 158N 0 9519427 0] Anthology of Poeny ELSD
Book Mamae Copios Price Mome
Address
Post Code
lenclose £ _ Meas mok = cheques payable fa
TEOWOP condl rdu boe

| Federafion Book Club, /o 23 Victorio Park Bd . Tunstall,

Seoke-on-Trend STd G0N

=
I




Poem Page

Stockbridge Writers, Merseyside

Dreams of Love

With friends | went oul one nighi in June,

To enjoy & drink and lisien io a tane.

By the end of the might we'd had a ball.

The man of my dreams was in the hall.

Week afer week | wok the knocks,

But | lowed him right down io his socks

I even pul my love inwo rhyme,

I didn't know | waz wasung my lime.

I really did love him, friends said "t shows®

He was so nice from his head 1o his toes.

For him fo take me oot I"d yvearn,

But | guess I'11 never leamn.

To walk out with him 1°d be willing,

But alas! he thinks I'm not a full shilling.

So this is my last, my final appcal,

To tell Your *I love you!" bip Les 0" Neil.
Joen Carroll

Brighton Beach

As 1 strolled along deseried beach,

OO WOITIES on my mind.

Swidenly before me in arm’s reach,

rose 8 great big bare behind.

Arcund me there was nadity

far beyond the norm.

Male and female anatomy

if every shape and [Ofm.

I realised in my wanderings

just how far I'd come,

Seeing people withool their underthings

I was in he land of the rising bum.
Harry Dempsy

L= Ay SRSEhppt Lol g p iy el e
Syl vy s e b 0 S

One

I, have become lost

I, have been absorbed
I am now we,

We, arc blended mogether
We hive one being
We, canmol be paried.

You and |
Together
Us.
Far Smari

Mother Love

A mather and babe is a joy 1o sé€

As she coddies it wienderly on her knce

But as the babe in statore grows

It Bas 1o learn how to face life's blows

The world can be such a cruel place

As knock after knock they have 1o face

And the mother who bore them shares their pain

As they pick ihemselves up 10 Slarl again

Pray Giod there' 1l be a brighier morrow

To wash away their lears ol sormow,
Beryl Wade

Friends

A Bobbie is vour friend, sticks by you 1o the end

and he' Il never, néver, never el yoo down.

Mo matter what they say he' |l stand by you oa the day

that you' re collared and dragged up befiore the Crowm.

IE wou resist arvest, then jesi like the very best,

he' Il speak for you in glowing sympathy.

As a Bobbie never fibs, and he never fractures ribs

and be's full of lroe compassion ... Honesily!
Hofman Cam pbeil



