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The FWWCP was formed in 1976, and now has 2 To become 2 Member of the FWWCP contact the
Membership independently organiced writers”  addsess below: Membership is for groups only. Individuals
workshops, comamanity publishers and organisations in  can take a valuable role by becoming 2 Friend of the Fad,
Britain, and around the World (scc page 9L Itisan  and get involved in all our activitics. We would fike to hear
umbrells organisation for those who wish to share their  from you.

ghills and wiorl with their communities. prmt.wmtn:r'

The PWWCP aims to further working class writing The FWWCE,

and community publishing, and the Mcmbership share Burslem School of Art,

a belicf that wnting and publishing shoold be made Chpeen Street,

acoessibde vo all. Stoke-on-Trent

The PWWCP publish this Magazine and Broadsheet &Th 3E] :’iﬂq"

of writing; we ron an annual Festival of Writing: organise By e-moail: chefurwcp@®riscali co.ul . r
training; devilop networks; encourags people to express < -

themselves; offer advice, work with other literstore
organisations; fund-raise to belp suppart people amend

2

- 3
o
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FEDITORIAL

From spirit based duplicators to spirited websites, in some ways this issue is about looking
back and seeing how far the Fed has come, fortunately, according to the stalwart Sally
Flood who was there in 1976, without losing its values (see the London Writers Day report
on page 10). This is also evident in Trevor Sorby's account Why I Write (page 7), though
relatively new to the Fed, who says of the occupation he's developed since his triple by-pass:
"I do enjoy writing when I can, I find it almost an obsession at times",

Geraldine Collinge and Mandy Williams review an amazing 21 years of Apples & Snakes
performances (pages 8 and 9), a group which is now developing a web archive, a crucial
project to making an accessible document which records a whole community of poets,
Similarly Dave Chambers announces Newham Wiriters web based support site (page 36),
and on the other hand new members Hobnail Press announce their print based "practical
forum and networking organ for... anyone... interested in alternative and working class
expression”. As Ade Dimmick says, "what's on offer in this often neglected and largely
ignored area of publishing” is enormous, diverse and of great potential (page 6). Indeed, in
this issue of Federation there are notices of writing and community publication events in
the UK, France and Canada, as well as the FEDfest, as well as a proposal for getting involved
in community based rehabilitation (page 12), and an excellent manual for community
activitism (reviews, page 32). It's clear that, even while retaining its original sensibilities the
Federation and it's members continue to reach out, develop and find new ways to facilitate
the literatures, performances, and productions of worker writers and community publishers.

Nick Pollard

FEDfest2004 returns to Alsager

The annual FWW(CP Festival of Writing (FEDfest 2004), takes place at the Alsager Campus of MMU
Cheshire, berween Friday April 16th and Sunday 18th. It will be a mix of workshops, debate, talks,
performances, and an opportunity to meet and network with writers and publishers from around Britain, To
attend just complete the form on pages 37 and 38. As all who have attended will agree, the weekend isa -
wonderful experience and we look forward to meeting you there. If you don't want to cut up this magazine,
photocopy the form, or phone 01782 822327 or e-mail fwwcp@tiscali.co.uk for one.

Fred Arthur Rose

It is with great sadness I write that Fred Arthur Rose passed away on Tuesday 11* November 2003
following a long illness. Fred was one of the founder members of Shorelink Community Writers and, prior
to this, he attended the Shorelink Creative Writing group at Hastings College for many years. He was a
staunch supporter of the FED and, despite his failing health, really looked forward to the Annual Festival of
Writing, He will be remembered as a very kind and generous man with a real flair for organising raffles and
selling magazines. He was a valued member of the Shorelink Management Committee, taking great pride
in his role of Vice-Chair, which he held for the last couple of years. He wrote (and talked about) a wide
range of subjects and he was particularly enthusiastic about his science fiction and King Arthur stories. He
is sorely missed by all his friends at Shorelink and the FED.

Ashley Jordan, Shorelink Writers
Fred's piece Small Ice Age appears on page 27

Cover

The cover illustration is by Rex Babin from The Activist Cookbook - Creative Actions for a Fair Economy
published in the USA by United for a Fair Economy, reviewed on page 32.



FEDfest 2004

April 161h teo 181Lh
al the Alsager Campus of MMU Cheshire

The annual FWWCP Festival of Writing is an excting event in
the arts calendar, bringing together people from many
communities in Britain and abroad, who write, publish, and
perform. FEDfest enables people who share the belief that
writing and publishing should be made accessible to all, to
meet, share skills, and learn from each others’ experience.
There are workshops, talks, meetings, bookstalls and an
opportunity to read your work to an apprediative audience at
the amazing Saturday night open reading.

For 2004 we plan to broaden the workshops even further,
bringing people from the many organisations that have
become part of the worldwide fellowship which is The
FWWP today. FEDfest 2004 is open to all, and all people are
made most welcome, it is one of only a few events where
people come for the first time and immediately feel a valued
part of the event.

FEDfest enables you to meet people, have a hectic
weekend of readings and workshops, or, the opportunity
to take time for yourself.

All workshops, events, meals, bar and accommodation will
be at Alsager Campus, at MMU Cheshire The site has good
access, and is set in lovely grounds. Rooms are all single,
close together and easily accessible.

There may be grants available towards fees and travel
through the regional offices of The Arts Council of
England, and the Scottish, Welsh and Northemn Irish Arts
Councils. It is essential that you contact them as soon as
possible, so that they have time to process your
application. You can also apply to your local authority for
support, both for the fees and travel costs. Use the form
below to book your place. The deadline for booking is
Friday April Sth 2004

We look forward o seeing you

[One form per person only, please photocopy or phone 01782 822327 for more forms):

Iwish Do ook the following (please tick} (note )

Weekend - Member £95 (note 3]

Weekend Mealks Only - Membeer £55 (note 4)

o

satunday Meals Only - Member £30 (note 4)

Weekend Basike - Member £25 (note 5)

| Weekerd Child £70 (note 6)

Weekend - non-Member £130

Weekend Meals Only - non-Memiber £75

Saturday Meals Only - non-Member £45

Weekend Basic - non-Membaer £40

Saturday Child £25

Phease give child's age if a creche place is

required (note 7]

Fiease tick here if you have never
been 1o a FEDfest

L]

IMPORTANT! Please complete your reguirements and read notes overleal



Federation Magazine No. 27

hackground colours it jesel hright with something thar
no other individual could have brought to it, 20 its unique
and special. Don't stop writing and publishing from vour
own standpoint, even the creative writing matters,  And
again 1 would refer 1o my course of study of historical
booking. They {the historians) look at wirting evidence
and unwitting evidence. The witting is the exact words
that you write, i.c. the story, but by writing vou are also
grang future generations te mnwitting evidence of your
life and tmes (e colowrs). Then you'we will be connted
as an imyportant source of what life was like in our fimes
and hopefully your sons/danghress will also one day come
to see thar and start 1o write in berween worang®
survive!

And should that day come when you become famous
we do have a special place for you at the FEI not only
in crur hearts 25 you are part of our community bat also 2

friend of the FED and who knows perhaps you'll
remember that community of individuals who wrote,
publishied and encouraged others to do the same wharever
the um-chosen label hanging on dhem said.

Sue Havercroft, Grimsby Writers

{Footnotec)

P WORKING TOSURVIVE = labsurer, tradenman,
wshete podor smonker, shapdecper, chemist, wrtveriey
#ﬂmn‘ﬁ'tﬂdiﬂg iday (elefrmation o aconding s Sue
Havereroft) and not forpetsing thove whs beoe o
stragpie fo get werk Lo, sosnking af pefting a fob. And if
anyene thinks For misied some then roen thore whs
refived working af looking affer themsefves, their homes,
their families and friends WORKING fo survive never
endc

Fed Constitution Needs Revising

John Malcomson, the FWWCP Honorary Treasurer, has been asked by The
Executive Committee to take a look at the current Constitution, and put forward
any changes felt necessary. Do you have any views?

The current Constirution of the Fed is a bitof a
mess. There is nothing fundamentally wrong with
it, but bits have been added over time, and these are
not always in the most logical place. In additien,
some birs have been added because it was felr there
wis 2 need for them, bot the implications have not
been fully considered, and this means they i impinge
on other areas of the Comstitution,

It is not intended there should be any changes in the
way the Fed works, in irs Aims and Objects, or the
relatisnship between the Fed and its Member
Ohrganisations.

My view is thar it would be berter 1o break che
Constmnon down into foar destinct areas.

* Constiration This would cover the Aims
and Ohjectives, Definitions, Membership and
Structure. It would simply outline these areas,
the derails of which would be chewhere,

Bye Laws These would cover the penenl
running of the Fed, including the AGM,
Exccutive Committee, Membership (the details
of the different sorts of Membership),
Employees, and the need for Equal
Opportunities Policy, Complaints and
Girievance Procedures, and a Code of Conduct.

* Standing Onders These are the rules for
the ronning of meetings, with specific details

on the AGM and the holding of eleetions, and
Executive Committes meetings.

*  Appendsces This secnon would contain the
derails of the Equal Opporrunities Policy,
Complaints Procedure, Grievance Procedure,
and Code of Condact.

The intention is to discoss the proposed changes ar the
next meeting of the Executive Camminee, Hopefully
the Exec will be able to sgree on the changes ar chat
meeting. This revised Constination could be sent out 1o
the Member Organisations for consideration.

I weould bike ro have a session a1 the FEDfest for further
discussions about the Constitation. This would help
ensure that the Constirution was a product of the
Membership as a whole. It would then be for the Exec,
in the light of the various discussions, to sgree 3 final
versaom o be put 1o the AGM for approval s the FEDfest
AGM in 2005.

If vour group has any views on the Fed Constitution, it
would be helpful to feed these back to me via the Fod, as
soon s possible. The more impurt 1 ger the more 1 know
the Constinonion will be on the right lmes, and i will
make for 3 smooth and wneontentious acceptance when
it finally gets wo the AGM for ratification. Your views
can be either posted to the Fed at: The PWWCE, Burslem
Schoal of Ary, Queen Sireer, Stoke-on-Trenr, 5Té 3E],
or emailed to: fwwep@tscali coule
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Sticking the Boot In

Hobnail Press of London have been accepted as Reciprocal Members of the
FWWCP. Ade Dimmick, their Project Co-ordinator writes about the organisation.

n“lnm m‘ Haohnail I-"_mﬂ Wik
i B BBy founded eardy in 2003, 1o
T polincally unaligned,
k. independent, not-for-

e profic, working-class

b M publishing project; born
=z out of 4 number of similar

ﬂ]{uﬁunﬂmﬂﬂ [

~h 5N loose knit collective of
; % W individuals who share a
similar
2 publishing, Ohur mission is

based on the Orwellian
tenet, that, in a fme of universal deceit, relling the muth
is 3 revodutionary act. Char whaole ethos focuses omworkers
self-management and independent organisation. If one
was to define our political stance, it would be one of
Ithertarian socalrem.

The main focal point of our activities at present is
producing Hebnai! Reviesr A Guiae o Swall Preo and
Alternatroe Pabfishing. (Tssue £2 was published in January
2004). Hobman! Revicw was created oo promote alternative
media and art-form. In cssence, it 13 2 review and listings
magazine of mixed gemre, which features  small press,
independent, sclf-published zines, journaks and other
publications thar exdst beyond mainstream poblishing, Ir
alvo runs articles, news iterms and regular featres which
relate t the alrermative press and publishing in general.
Most importantdy, however, Fodmaif Review, serves as a
practical working forum and nerworking organ for

REWIEW

Yision in

publishers, editors, printers, writers, artists and indeed,
anyone clse interested in alternanive and working class
media and sel-expression. It also gives an insight into
the enarmiry, sheer dversity and potential of what's on
affer in this often neglected and largely ignored area of
pabbslumg.

Crur opening Editonal Introducton (HR #1 Augus
2003] read.... “In the Hobnail Review ‘position’ we use a
lot of terminology pertaining to rights, freedom and
indeperadence. Basically, what we're talking about &
people doing things for themselves; indinaduals freely and
crearively expressing themselves in prinr, through 2
publishing mediom thar is free from the corporate
manipulation of big-business and commerncial enrities;
frex from the dictates of imposed or formalized leadership
and power structures, and fn.-c from the restrictive
practices of mainstream T

FACE: So why Hobnail thens '['I'Lt:umrcrm:hms:‘:ﬂ:ﬂ
subjective. There s a kind of stereotypacal working class
symbology associared with the hobnail boor. It also
conjures up imagery of kickin® ass"and ‘sticking rhe boot
i’ - 2 metaphorical gestore directed rowards the world
of mamstream pubhslong, corporite media amd the ‘s’
establishmient. 1 zasd 1t was subpective!

Ade Dhimmsick o carremdy Project Co-grdimator of Hebnad!
Prews. He i5 an odivor; publisber, freclance writer and
bockseller woith around 25 wears of expersence in fhe workf
of small prey and alteruative publiking, He is a retived
papchiatr murse and works parg-tome for @ metal bealth
ehurify.

To comtzcr Hobmnal wrire o
Hobnal Press, PO Box 44122, London 5We 7X] o
phone 07887 658204

Southwark Mind Newsletter

Manthily, fram Southwark Mind, Cambridge House, 131 Cambenwell Rd Loadon SES OHF, & mail info@southwarkmind.ong.uk

Packed with information, stories, quizzes, poems and news, this is an excellent nevslerter with anginal as well 3 an
mreresting mix of redismibured items. Although intended for 2 bocal sudience the matenal it covers is broad enough
to be of wider interest, for example, from the Qctober 2003 and January 2004 issues, articles on benehits, fear of
heights and experiences of horderline personality disonder. As an OT myself, I particularly Bked Mz Daemon (R)s
account of dealing with heslth pmfessionals tTymg m encourage her o clean her Kichen floos, "tell you what,” |

reply, 1 promise never e eat off 5", Good

o, the cover of the October e features o woaman whio

appears 10 be from the W1, and the caption "Let's pat the fun back into dysfunctional”. . I'maff 1o the photocopier

with thar one'!

MNick Podtand
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5% LAPIDUS ANNUAL CONFERENCE
24 4" April 2004, Harper Adams University College. Newport, Shropshire

WRITING: THE LIFE JOURNLY

The literary arts on all lifes stages
This year's conference is concerned with writing throughout Life - how the literary arts may be
used to reflect different stages of life and different ages of writers
The programme will indude Keynole Presentations from:
KAY ADAMS - from the National Association of Poetry Therapy (USA)
SHARDN JACKSTIES - Professional Traditional Storyteller. whose work imcludes therapeutic

CONLexLs

Also a full programme of presentations and workshops including:
Expdowivng Chifolloodd Lacem & Kristeve  CHRISTINE BOUSFIELD

Al least two Tsinwriting . GRAHAM HARTILL
‘Comitonrs aof fhe Sefl AAOMNICA SUSWIN

Lanktrg backward forward or jicst looking around: a normotive opproach fo ageing’

CHRISTINE COHEM PARK

And fringe events throughout the weekend - reflective writing space - career development
opportunities - Circle Dance - book launches - Conference Dinner

For further details or to book:

Email infoslapidus.orguk

Why | Write

Tel (0452 813963

Website: wwwlapidus orgk

Trevor Sorby of Shorelink Writers based in Hastings writes about why he writes.

I started writing poetry and short stonies shout five vears
ago. I'd had a triple bypass wath complications so [ was
craving to find @ hobby. I'm of fipening years bat | do
enpoy writing when I can, 1 find iv almost an obsession at
times.

T date | have self published 5 booklets of pociry
and 1 book of short steries. | have also been lucky enough
i be published i 13 anthobogses and aived my wonds in
NUIMETONS MAEAZINCS:

For the last couple of years 1 have been making
appearances at my local “Shorehink” group in Hastings,
Larely thowgh my visits have been infrequent due to health
matters. (T condd meoan for Enpland]

The group meets in Hastings Children's Libeary where
we are made most welcome by a cheery and interssted
seaff, the meetings take place every Tucsday morning
during the schoal f=rm, it & nice warm venoe = and
FREE!

1-do enjoy atrending “Shorelink” and have received a grear
deal of inspiration as to the many facets of poetry and
WILLZ in gencral

ﬁsymm:yh:m:mmd,l stll retain my wicked seme
of humaur, which ofien appears in my pocty, stories,
ode’s and limenicks,

My own particular interests in writings are fairly chosed
= children’s poems, hnmour and the odd ‘weepse” thrown
in for good measure.

Asn | any good? That dear reader 1= for vou to sl

Personally, I'm met that bad!

Aggro
Don't make me play with Sarah, she bites and
pulls my hair,
Mummy say's not to hit her, I would if only I
dare,
She really is so bossy: her parents should take
her in’ hand,
T'd like to get rid of that perisher, with poison,
bt with which brand,
She digs her nafls in, puts out her tongue, T'm
perplexed and in a fix,
T'll s put a stop to her nonsense, and bash
her next year - when I'm gix!



Federation Magazine Mo, 27

21 Years of Apples & Snakes

Fed Members Apples and Snakes celebrated 21 years of promating some of the
most exciting young poets at a series of glittering events culminating in a night of
readings at The Queen Elizabeth Hall on The South Bank. Here Geraldine Collinge
writes about the organisation,and Mandy Williams recalls her work in the 1980%.

hver the past two decades, Apples & Snakes has ammed
1o sretch the boundaries of poctry in performance and
education, working across many art forms and
commissioning artests o oollsborats i new ways,

Evolution

The evolution of Apples 8 Smakes has been both
meteorsc and methaodical. In late 1982, 2 proup of artsts
came together with the sdea of breathing new life it
London's performance poetry scene, with & partioular
focns on discovering nev poets and incressang audiences
for poctry. Whar began 25 a modest experiment in the
Adam’s Arms pub m Central Lomdon rapadly gained
popularity = and
occasiomally
TOTOETY — ALTACTIng
superlative press and
sellour oicket sales.
The company was
so0m supported by
the GLC, which
]'.n'lriciﬂj for artasis
fees, althongh
initially the
adminisoration side
continoned ta be !
carried by  a g ol
dedicared but unpaid R -
group of entlhusiasrs: # i

Apples B Smakes o ‘
began to he mmated
0 Programme
poctTy evenits at arts contres, theatres and festivals aomes
the UK, while always maintaining a series of regular
events in London. In 1991 the company benched a Poers
in Educanion Scheme, with help from Crrearer London
Arits [later to become part of the Arts Council) and wath
it came the much-needed regular admindstrative funding.
The cducation programme supported and subsidised
ATt umﬁaﬂng wark m schook, amd 4 wvade Tange af
artists beman o bring poetry into the fves of younger
sudiznces, Today, every day of the vear secs an Apples &
Snakes' workshop in a London school, and many artsts
monw carn 3 living from their poetry.

Apphes B Soakes ourrently hosts 3 fortightlv senss ar
Lonchin’s Battersea Arts Centre, programmes  poctry

]

events all over the country and has coordinators in
Ensland': Morth Westand East Midbands regions, aiming
v hawve three more by 2005,

Demystifying

As an organisation, Apples & Snakes has addressed the
challenge 1o demystify poetry by staging events in unhkely
places and with 2 range of unosual oollaborators. Cher
the vears, 1t has mounted an astonishing amay of tours,
resbdencies, ons-off cvents and artist commissions o
produce new work.

As part of the 21" anniversary festival, Apples 8c Snakes
has Just produced & bumper 320 page anthalogy, Felbene
the Best of Appler &
Enaker. Pablished by
Black Spring Press
and featuring over a
hundred  arnses,
Felocity is a vibrant
collection of the miosy
interesting  rises
ﬂhﬂ- hm'l!' -.'m:ﬁ:d cHar
stage over the years.

In order to gather
Velociry submissions
iroen a5 wadé a l.1.ri.:tr
of sources as possble,
we seT ourschves the
Sisyphean rask of
tracking down
everyone who has
ever performed for
Apples & Snakes, This accedental adventure led to some
fantastic discoveries along the way; and has now sparked
a whaole new project: 3 web-based Apples 8¢ Snakes
.Irfl':;"r'f..r}lf !,I!'li'ﬂﬂ iE!“'I.—ETiTIg.I E'r'l."l"f'r'ﬂ‘l\'i.'l'lg mlj DP’."’I
to suggestions. Please be in touch if you'd hke to
CONTIbae 1N A0y Wy

Geraldine Collinge - Director
Apples B Snakes
BAC
Lavender Hill
London 5W11 5TN
020 7924 3410
geraldine@applesandsnakes org
woorw applesandsmakes onp
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Recalling Apples and Snakes

When 1 decided o leave my job in an arr gallery and
commit mysell full-time 1o the runmng of Apples &
Smakes, it sremwed like an idea with Ereat potenial and
had evvine abinn th mllgl'. demsions with mends who
were part of a poetry performance group called Worthiless
Words. Some interesting performance venues were
emerging in London,
primasily dese run by
Mew Yarety, and yet
the opportunities for
poets srill seemed
largely twed o
traditional readings
and folk-orienred
events.  We
orignnally a group of
three — Jans Addison,
P R Murry and me -
but the Apples and
Snadees core SO0 grew 8
e include Friends
Bermi Cunnane, Chris
Cardale and Chris
Flalug.l:n. As a
collective we wanted
1o promeots poliically sumulating and sdventurous postry
performance in an informal envisonment, as well as
discover new pcrl’ufmun and imcrease audiences for

pocTry.

WLCTE

Memorable

Dhuring my four years' involvement with Apples &
Snakes, one of the many haghhghts mchled the firs
performance at the Adam Arms with Artila the
Srockbroker. The collective launched to great publicity
and a barpe, supportive audicnce, Laier, a memorable show
at the Rochack on Tomenham Courr Rosd saw crowds
of people lining the strects 1o see lvor Cutler and Bally
Birage, amongst orhers. Wie'd booked Billy Bragg from s
dema tape handed 1o us by Seething Wells but, by the
ame tee show cime up, he wes very well-knowm. We
wene fortunate to be there at the rghr time, and o be
able to work with an expanding nerwork of talented and
InfeTesting pcr[}.-m:u:ls. which included Joolz, John Agand,
Lirdr. El‘-l‘.'l[l:cr. Mariha P:n-:mu,l, er&' Hl,'.'rn_'hm-;_ ]ﬂh!‘l
Hegley, Surfin Dave and Benjamin Zephaniah.

In addition some excellent shows and performances
outside London, such s Glastonbury and Elephant Fayre,
another highlighe was the publication of our poetry
mﬂ'li}]-l:lg'l:. which wag Pluto Press" first venture tnto poetry
(they later published John Agard and Jayne Correz).
Michael Kidron and Pere Ayrion were wonderfully

. Benjamim £ephanizh

helpiul and enthustxstic, and we were formonare w have
MHewlle B:-:-.:I:r from Ths Face dnigll air bawsk. | he
anthology was a mangble way of celebraning the work we
had been doing. More than forty poets conrribured and
performer Emile Sercombe provided excellent
illusrrarions. 'llll-'.l.' launched the ¢||I!|'|1r|n1_-_'|:|' with
i.h.'l'-..ll'.‘ﬂlll..l.lll.L'h at the Dinll Hall, The book was reviewsd
in several magazines and went into i second printing
afrer 3 few months.
Amazing

Ui beme it o PAC
at the Purcell Boom m
the Sowrth Bank
Centre was another
highhght An
amazing number of
performers
involved, including

gl L_'a'I:I‘I njii]

WEEC

I‘:Wl"'\l
Johnson and African
§ Diawn. Ir weaz one of
several bencfirs that
WwE JITI.I'IF.'I.‘I IR rIH:
vears for different
organications. Char
involvement n thess

brought ws
contzet with a broader commumity than we could have
maggred when we comozived the sdea of Apples 8¢ Snakes
back in 1982, and 1 can only be thankful for char
Opparemiy.

I I=ft .’Lpp]ﬁ-ﬁi Snales in 1986 o pursue creatve things
fior r'|'l'lr5d.l but comesadir those foar vears to have been
anE |:|!-1|1:|.' miost -'-.'-IIH'F_l'ing |:H.'nﬂ-:|$ of 'm'.':'-ll:-l:ln'.’TInr!'ll - and
one which sparked many enduring friendshipe. 1t s really
heartening ro know thar Apples 8 Snakes has heen
|:|t'l.=|‘.'||.'l|_.l1“.'d s successfully over the years by so many
dedscated people.

LELLEN]

Mondy Willkam s, Founder aond Director, Apples &
Snokes 1982 - 19846

Fefaciry priced £9.95 (I5BN 0-5MEX38-28-3) 1= on sale
at bookshops, or from Amazon, or send a cheque for
L1250 to s

Black Spring Press

I‘FLu'h:gl: House

8385 Cortain Boad

London EC2A 3BS
generali@blsckspringpress.oo.uk
t=l: (680 7613 3066
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London Writers Day

A day of workshops and performances on Saturday 22™ November 2003

Anne Lambie of Lockerbie Wrirers

Afrer the overnight bus, Eric Davidson and | were met
om 2 very wet Samarday morning by fellow Exec member
Diave Chambers of Newham Writers, at Victoria Coach
Station. Thence to hiz house for tosst and coffes, thence
to Clerkenwell for a quite breathraking day with London
Yoices and members of Eastside, Basement, and
Shorelink Wrirers, and many others at Bridge School.
Orrganised by Agnes Morgan (and compere) we were then
treated to a day of workshops, lunch ar the Sekdorde
Arms, more workshops, then retumang 1o the pub fiar an
evening performance.

Roger Mills made 8 very pood poant at his Chral History
workshop that - and he admirced that it was only a
surnsise on his part — he thoughr the Fed was rendiog o
hmihhhuﬁplﬂ:nr&ﬁﬁﬂmilmmbdngmﬂ
for posterste A very good pomnt, so maybe all growps could
think on thar theme and send something to Federaton
Magazine about how they were founded, what was dheir
raison d'etre, and 1= it =0l thar way and what changes
have been made. Roger illustrated this with a book on
the Barthe of Cable Smeer, the East End’s stand against
Mosely's fascisrs.

Bob Dixon and Greta Svkes (Writing Politcal Poetry)
came up with Pablo Nensda and athers wo illustrate how
poets could be a force for change — one persom said that
evervthing was polincal and a fvely discussion followed
theseafred Are me the pimples on the bortoms of women?
(Drsnes) Yer another point which came out and again
ked o what the Fed 15 good at — debare and counter-
debare, no bolds barred, no friendships broken. Lots of
conchusions which one can conclede on ones own.

Drawve Charnbers’ Web Design workshiop was too much
for Erc—a clmpasher Luddite —but others m the group
wcrrlcd it Ei:l'l wsf mmEants llrl;,nl:ll']ﬂ'hr_

The evening performance was Fed members at ther
best doing whar they do best - performing for each odher
in an inclusve atmosphere with encouragenent
from the audiénce to the 1.Iag: _ ¢n-m_pitl\e with
somgsinesses Jane and Sharon. As 3 member of 3 group
who organises something not dissimilar at GaelForce in
Lockerbae, | leamed many things from London Voices
which we'll probably incorperate next vear — plagrarsm
at its best,

Could | suggess thar ather groups in other arczs might
like 1o do somerthing along similar lines outwath the
FEDfest and who knows where it may lead?

Well done London Voices. Well worth the overnighe
baus seats there and hack — exlaularated and inspired!

10

Sally Flood of Basement Writers

1 rook a big step an the 22nd of November, when 1
decided 1o attend London Writers Day organised by
London Vosces, Gill Oxford has kept me posted on all
the activities over the intervening years since | had taken
an active part in the Federation, and her enthosizsm never
waned, having set the scene: 1 arvived for lunch at the
pub at 1pm (blame the plumber) so missed the morning

There was 2 great bunch of people 1o meet, many faces
from the past and many new ones, all with the same
purpose fo make this a great day, the workshops were
well t through. I attended “Yoheda™ run by Abdn
Culzac (Shorelink Writers) it was good wrying to bele
out Shakespeare, reading and comparing our own writing,
then time to relax, Breathing exercises to calm excited
merves, the tme went all oo fast,

Then after 2 brief interval, I chose “Wrinng drama ro
Perform™ rum by Rab Cowan {Lomdon Viaces) and old
friend from Basement Writers now with London Vnices,
he had us seribbling scenarios, some really interesting
wdeas were read and added ro, Rab's original idea o
periorm one never really took off, there just wasn't the
timee, 3 pood one to think about and o 10 the future.
Then back o the pob for refreshment and
enncriainment. There was so much talent as abways, and
the larest London Yoices book This Wemderfuf Saopner
was bunched (reviewed on page ). the evening ended
with a duet by Jane Dieakin {London Voices) and Sharon
Davies (Mewham Writersh. 1 have made many new
friends and 1 thoroughly enjoved the whole day:

Tt weas Bike stepping hack into a comfiortable pair of shoes,
I was proud to be part of the birth of the Fed in 1974
and still prouder to see the same values in 2003

Gill Oxford of London Voices writes...

We've had excellent London Fed davs in the past
organised by Janice Diay and others, and when we realised
we had our friendly pub, the Sekdorde Arms who would
provade 2 meal, and also the use of 2 small school opposite
for workshops, we just had to go ahead to organiee this
London Writers Day. The Fed’s Co-ordinator Tim
Diiggles gave the ininal ideas and imperos, ro what was
really an all round joint effort.

45 people from six groups artended We had a choice of
3 out of 9 workshops during the day, taken by people
from the groups. [ went 1o Agnes Meadows” glonious
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people who to their astonishment, by dint of searching
and lively questions from Agnes, produced six individual
paems which 'd"ﬂ:'_l' felr hal]-':l-'l' Tk 'Pl‘.'l'f:uu o af the L"wn'mp
Grand Reading. This was well up to Fed standards and
abso run by Agnes.

1 also went wo “Wiiting Haiku® by Alison Clayburn,
who with an excellent series of information worksheers,
easity conjured & beast two haikus from each person.

Peter Imeay took “Critical Analysis”, which wored very
well. Each person received 2 copy of the poem to be
discusted It was read out by the author, who then had to
remain quict while the poem wis discumed, questionsd
and anatysed by the group. The suthor had a chance
reply and comment at the end.

While it rained outside in Clerkeniwell Green, we all
had 3 prear day.

Enc Davidson of Dumfries and
Galloway Survivors’ Poetry writes...
London I -
Eye-aye
Wribers voices
pluwius galleries
halfway to heavens above
Newham for Sekefordes
schooling Arms
whene we all..,

- FEDerated

It & that union of diversity
which juxta
poses guestions:
that often dis-agreeable
family of nationals’
indentities
that entity of changing
viewpoints not superimposed
unilaterally

which fabricates, moulds, ties
all of us into

workers publishing

in par communities

“Duir writings

are indespensible
if onby we knew what for®

Lovebites

Lzvebites, & new oollection of poems by Chmluplu.r
Barnes {whose poem appears on page 22 }, will be
launched at Morden Tower, behind Stowell Street,
Newcasthe upon Tyne, on Friday 5 March at Spm.
Loveliser is published by Chanticleer Press, and Richand
Lavermore, will read at the event along with Sally Evans,
editor of Poetry Scotland magazine. Becawse of the gay
theme linking the poems a speaker from Proudwords,
Britain's only leshian gay and biscxual Liverary festival
will introduce the poets. The title came from a
Praudwords workshop held by Julia Darling. Proudwords
haes recently had an edhibanon st Newcastle's Playhouse,
The poet Jeremy Beed has said of Ilu: poems that they
are “peyched into nich verbal energy”. The poems are
varied and cxpress whar it might have been like to be a
man who koves men in different historical tmes. There
are Characers, some invented, soame known, that assert a
luﬂu mdnviduality and a lowve of language and word play

pm:bmumul thioaghout. The collechon can be bought
from {240 from &'l Jamaica Mews, E dinburgh
EH3sHN.

AREAS
1MAI
2004

3 SALON DU LIiVRE

P'EXPRESSION POPULAIRE
ET DE CRITIQUE SOCIALE
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Community Based Rehabilitation

- a role for worker writers and community publishers.

As a group of people concerned with the promotion of
“i'[ih\'ﬁ rl'-ﬂl'n ITI;I'E'] ﬂlliﬂﬂd Fl.'lml'ﬂl.l:l'lllli:u :“d
individuals, the FIWWCP has always simed to an
organksaton which i= inchusive. Mick Pollard, Frank
Kronenberg and Sabvados Simo explore how this
experience of faciliating people to tell thear own stories
could be a vital resource for the development of
community based rehabilitation in 2 world of poverty and
desability.

People with disabilities

Community based rehabilitation (CBR} is an approach
to the management of aid for people with disabilites
which has been used for over a decade hmsrﬁm“l:
muarginaliation and deprivation. Broadly CBR
is 2 process where the needs of the community are
decussed and priontised, wath |i:m for practical work
being shared wirh local people, using local skills and
developing bocal resotnces. The aum 15 o provide 2 general
level of sustainable development which s not just focesed
ﬁuip:uﬁn: gruxps..l:mth:mlghb-mrﬁungﬂx wider
O Eives & hetter bass for the support of needier
elements of the communiry. Discussions around CBR
have questioned the use of ‘rehabilitation” because this
supgests limirs to work which is perhaps more cenored
on the human rights of people with disshilities who are
doubly affected by deprived living conditions, and which
iz both ongoing and integral to natonal stratcges for
reducing poverty. This plices particular emphsis on the
need to work with disabled people’s organizations as
project beaders and co-ordinanors.

Think locally, act globally

Alrhough there are many models of CBR, raditionally
it has been applied 1o areas which have endured disster,
tramira war o disease or to whole comomenities who
have been socually exchoded, throwgh HIV for example,
or who have survived policies of ethaic cleansing. Many
communities have expensnced chronic poverty, Inang in
barrins or shums on the periphery of large cities, and iris
anticipated that this particular problem will continue as
peaple mawe m search of woek and betver life chances.
When the rerms CBR and aid are used one might
immediately think of perbapating m projects or fund
raising for people far from the northern hemisphere.
Hmmtr.ﬂ'-:mp:ﬁrrh= wirk 15 1o be found anywhere.
Some principles emploved by the surdvwrs, desived from
Herbern Die Souza, i Think globally, act locally” and *we
are all responsible for all rthar bappens’. Inercasingly,
through globalization, it is not only multinational
corporations and thesr subsadianes which penstrate every
society, but ako the extreme differences m poverty and
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fect there will be people without hasic and essential
resources, and the privileges enjoved by the wealthier
groups depend on other people living in poarer
conditions. Therefore CBR approaches are globally
applicable, from favelas in Brazil and South African
townships to the chronically deprived areas of the US

FWWCP-a element

A renewed focus on CBR s currently raking place
wrﬂunmnnﬁlmrldh:ilhhﬂn ﬂlim's,mr:huﬂu
swrhsors’ own feld of
the 1ssues for the first time through llu.-“h'ld Federation
of Occupational Therapists (WFOT). A WROT-CBR
Progect team is currently organising to co-ondinate this.
How can worker writing and community publishing
relare €0 these problems? Organisations like the Fed,
which are reaching out through writing and communaty
publishing (for example through the internet) can be
powerful elements in boilding individual and collective
self-esteem and strengthening polincal engagement and
oeganization. Worker wrirers and comamnity publishers
may have a lot of practical assistance to offer in specific
arcas of CBR

Traumatised communities frequently expenience
multiple problems over 2 long time, war being hand in
hand wath disease, poverty and famime. While it may seem
vitally impartant Bo nestone ar even institute chean water,
means for food production, housing and access to
comumunications, the effect of thess experiences on the
sense of communiry itself can be camsophic. Iris hard
to redain 4 sense of community i, for example, following
the slaughter and rape af many of your friends and family

by people from another cthnic group who were: previously
your nei , then hading in a cellar Bving on tinned
and dried food for three months, you finally emenge ©
find that you can't walk becanse of the mines
and your town is demolished. If community has ceased
to have a local meaning for the survivors the continuiry
and sustainabality of any aid or regeneration efforts are
threatened. Prople merging from their cellars wall quickly
hecome displaced, and as refugees experience even greater
hardships and exclusons.

Re-establishing meanings

Ome of the first steps of a CBR programme, therefore,
is to-work with people 1o re-esmblish meanings for ther
community. This approach has o be applied to young
and old within the growp alike, 35 generational differences
can quickly emenge if younger people repect ties to ther
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devastated homes for the promise of a better life
elsewhere.

A key concern of occupational therapy is with
people to perform meaningful activiy. It assumes that
ocoupation is central 1o 2 sense of human purpose. In the
situations just described, deprived of any facilities for
meaningful actvity cucepr perhaps survival, people are
in 3 simation of cccupational apartheid, Le. they have
been qﬂmnmlhrmhd:dﬁﬂmmmmlmﬁmng
The consequence, even in western OIS,
is @ growth in the nombers of highly voinersble street
children, foneign sex workers and sllegal bibour on slave
wages. There are also an increasing number of people
wha i3 2 consequence of mental illness or other factors
rekated to poverty and disability are socially excluded o
the point of chronic ocoupational deprivation, i.e. there
is nothing to do from one day to the next. All socienies
are prichucing these circumstances, and there will be
individual Fed members who have direcy and personal

sence of these sinzatons.,

Even before the formation of the PWWCP some of its
member groups were engaged in using collective and
autobiographical narratives to explore a sense of
community amongst groups who were outside the
mainstream culturally, socally and economically.
Throughout the history of community publication groups
like thoss n the Fed have been producing books with
the aim of celebrating local lives and neighbourhoods,
and through these bringing people togethes, building
commumty dctvites, influencing educanion and other
palicies,

The PFAWCP's diversity and inclusiveness has led o a
membership ranging from poverty action groups soch s
the West Kensngton Welfare Project to those which are
linguistically marginalised such a5 Ledykasyon Pu
Travayer, with many other groups which have
been concermed with mental health issues, homelessness
and housing campaigns, rights issues, the teaching of
second languages to minorities, basic literacy and
unemployment. While some Fed member groups are
argamised amund dissbilities, many of the people ivolved
in other FWWOCP groups also have disabilities -
evaluations sugpest that shour 15% of people artending
the Festival report disabling conditions. An immense
amount of practical experience has been built up of
working with many different groups and their local
contexts in integrated ways.

Publishing to raise community
AWATEESS

Health professions have seen the development of
storics, the uss of narratives in assessmend of seTvice users
arul ther carers’ simanions and even in the communacation
of techniques - indeed the active use of reflection and
narrative in developing practice s widespread in many
areas of wisrk. There is a lot of overlap berween the ways
in professional and health service wser experience

redated and the way in which FPWWCP member groups
and individuals explore their own development not only
in the content of their work bur aleo as publishers and
writers. Indeed, the Fed has been conscious of the need
to rell the nareative af is development through the vosces
of the many individuals and commenitics who have been
imvolved.

However, in the practical application of writing and
publishing to rame community swareness FWWCP
members have often developed strategies against a
backgrouad of poor resourcing, working in the margins
of sociery. FWWCE wark has traditionally required 2
high voluntary commitment, with workers reaching out
to and coming fom groups who are difficult © engage
minially. There is 2 concern o develop publishing and
writing groups which are nor based in one bout of funding
|asting six mwnths, but which are owned, continued and

The FWWCP’s experience of community publishing,
particularly in connection with disabled people's
ofganisations, s perhaps just the tip of the hidden
resource iceberg it possesses - the Fed also has amongst
itz members 3 rrpmtmyrﬂFpmmmmdshlhmﬂ
with community wark and development, and the
necessity of inchasive uﬂmnpﬂmm:m
directly from the desires and needs of communirties
themselves.,

There are two main arcas in which the Fed's
Team could develop. The Fed could become virally
impostant in CBR development and implementarion:
mathering information and data to inform an
evidence based fior the practice of CBR, incorporating
ﬂurulmmdmdqﬁrdw'm
in the conventional simplistic reductionisr technical
accounts by which the success of CRR is often measured.
Anaother aspect of the Fed’s experience and slalls which
may be important would be in enabling self-
empowerment through engagement in enriched writing
and community publishing and providing an action
rescarch tood 1o assess the effectivencss of CBR.

Valunl:le skills

Effective CER depend on an ability to tap
inta Jocal disibled people’s organisations and work with
them from a local perspective. Marginalised people are
aften resistive to outside offers of assistance; because they
have experienced that accepting aid can mean the

ance of the problenes that go with it. It may be

that FWWCF and similar groups can offer steps o a
ﬁunﬁl;mmulmnﬂwbydmguﬂmﬂmmdmg
already in enabling marginalised groups of people to
develop a positive identity, combat poor literacy and
Ephthmﬂyimpxmrim.ﬂnumtmkmmbu:
are working fram the marging many of them have valusble
skills and i that might not be available from

i education. Many people are self taughe, in
ways which have been shaped by their particular

13
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THEBESTOF APPLESASHAKES

Velocity

Welacity iv a new snthology of previoundy
wnpablihed weark by tome of the Rhedl

I.H*:ll:m Pablshetd 10 colncae with the
20zt birthdsy s Apphes & Snake:, Velsdty runs
the gauntler of lterary possibilsties. including
peeetry. short stories, non-fiction, artwork and
AR-ECOObES.

Edited by Maja Pracisite far Apphs & Saakis

“Appies & Enakes fnad masde O Enoemaus
confrebution fo ihe broodendng of the sudrence fer
Eoehy winlst provising o minoh-needed plabform
for e wodoes ™ LENTON KWlS2 JOHMNSON

Featurisg ower oee Surdred artists, induding:
Dannis Absa Diraen Ao

Jokn Agard Patimnce Aghabl

St Aylen Francisca Baaed
Walsrie Bloom Besar Tinta' Brmere
Dana Bryant Billy Chilldich

Jokn Coopey Clarke Mevle Coling

Fred DOAgusar Sostite Dy

fichasd Denaghy il Diiroviaie

Soella Dy Bermandine Evarnto

Lowenie Feringnetti RAuwoh Fosman

Salena Saliva Godden

lohn Hegley Eazuko Mohki
advrmodsd el

R Kary Wimi Khaheati

ko Lasdd TFican Landeoman
Lampal | v e

Saary Malkishi Roger Mczoegh
Patrichc Mot

echebs Boberty
Sappiar
Lesmin Sty
Greg Tame

Comtin Waalkarr Ann Tuty

Welowiry priced (995 (ISEN 0-966258-28-3) ;1
Bockihaps, & iend & chbges bar £12.50 16

Black Spring Prevn, Barbage Howie
£3-85 Curtaln Boad, London EC2A 385
genersl Ehlakpringpeeii couk

expericnce and the needs of their communiry, often
through expersences of disability - such skills are umque.
This actavity would build on these slafls, and open avenues
for more education and development, for example as
traimers and workshop leaders.
or diminished the activities of groaps ke the FWWCP,
the produoction of stonies, poems and community history
has been seen as 3 sideshow to any activity. The increasing
spread of CBR may offer many of our members 1o explore
the wider benefits of whar we ane able w0 offier to our
commumnities, and others, and generare more worker
writers and community publishers to widen our global
CIMTUEAITY 10 the process.
Mick Pollord, Frank Kronenberg and Salvador Simo
Algado

WFOT-CBR position paper can be downloaded ar:
aifo.iv/old_sito/chr/
WFOT%20Position®20Paper%200n%20CB R doc
Cheuparional Therapy Wetbonr Rorders, edited by Frank
Kronenbery, Sufoador Sims Algade, and Nick Pollard,
will be prblished by Churchill Ervingrtane in September
2004, price £21.99, 0 4430 7440 2. Authors from
around fhe world explore through marratives and sther
mg’f&rm t&emg"mgpmuf
theragy and a community cewired and an enabling
occupalion approoah fo practice. Proceeds from the safer
will g5 to aid Spirst of Surovivors - Occapational
Therapists Wishsut Borders, & non government
erganisacion whioh twosnks wish streer children.

BE“IEW

aferty’s Rules
ﬂrhﬁthﬁﬂﬂiﬂﬂdhm?ﬂlﬂMIﬂlm
L]
This is a book for Rughy plavers, football players and
anyone with a sense of humonr!
The comedy’s subtle, its timing excellent.
match led ro an inevitable but brilliant end.
The only dowmside i that the cover need brightening,
a5 it doesn’t reflect the brilliance mside the book.
Jirn White, Grimisby Wiiters



Selfishly

I curl into

my tea cosy warmth
and dream of you

1 would be happy
to be with you

But would miss
my empty bed
Sally Jordan, Lockerbie Writers

Magnolia

Lager cans roll in the gutter
Tin foothalls for small hoys
And Took-alike youths wearing
Baseball caps back to front.
Pavements spattered

Not with the milky secretions
Of hungry spamows

But much chewed qum

Rock hard for posterity.

[ con spit further than you.
In the smail front garden
Petrol perfumed,

The magnolia blossoms.

Pink flaningo Aowers,

Hung with birdsong and peanuts.

The old man is thinking of
Chopping it down.
Blocks the Hght he says.

His wife a few months dead

They bought it together years ago.
It has become greedy for space,
Beantiful a5 a woman in a slk dress,
Her skirts lifting as she dances a fandango
In the strong winds.

In the cold air of the North sea

Her beauty quickly fades.

In the moming of the world
Before Mars bars were invented
Sorcerers made women from flowers.
She was the other sort
A mistress of the wounding word,
But he loved her in hic owm way
The old man grumbles
but will relent and lot it be
ver memorial.
The magnolia tree

Amyon Corbould, Grimsby Writers
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Papers

The papers in Serbo-Croat, Greek, Turkish,
The Irish and Scottish world, 2 dozen others
Chronicls our hirths and deathes.

We have done well here, the older faces say,
Riding the horses of difference and sameness,
And maybe, after all, identity i compromise.

The blur of s2a and sky, the sacrifice
Of loved tongues fir the stranger’s voice
As dying languages litter the strand.

And maybe like Lawrence at Thirmoul
You have to be outside a place
To write it, for inzide’s too immediate,

Which means most poems are lies.
Experience eats its child the word
As a sow her farmow: poets
Drown in the waters of silence.

Brendan McMahon, Derby

Device

A person is

A useful

All-purpose device

It is handy

For walking around battlefields
In factories offices or schools

The money it pays for

A mortgage or car is useful too
When it's dead its bones

Can be utilised for fertiliser

Geoffrey Clamp, Newcastle-u-Lyme

Love is a sky
Lowe is a sky

Filled with blue
Sverbrimmi
Overflowing
PFieces of clouds
Drifting by

In strange and familiar shapes

Love is 2 sky

Filled with blue

Tayo Doherty

Poem No.1

I am alost man
adrift on a sea of misconception and indifference
A wanderer
Who blindly staggers the corrdors of locked
and shuttered outstations
The night fyer
confiused in 2 frozen sky I stand
mute an my pedestal
Cast out

like the hair lipped cousin at a virgin's wedding
Breathing the cold, damp fog of autumn’s blanket
[ turn to see the comer of a life

not yet begun but so soon ended

Dean Bradley

No Time

I Imelt to pray, but not for long
1 had too muach to do
I had to horry to get to work
For bills would soon be due

S0 I knelt and said a hurried prayer
and jumped up off my knees
My Muslim duty was now done

My soul could rest at ease

All day long I had no time
To spread a word of cheer
Kor speak of Allah to my friends
They'd langh at me I fear

No time, no time, s0 much to do
That was my constant cTy
No time to give to souls in need
Then came the time to die

1 came and stood before The Lord

Bowed head and downcast eyes

For in his hands God held a book
It was the hook of life

God looked into his book and said:
Your name | cannot find

1 was once going to write it down
But never had the time."

Farrukh Saeed, Peshwar
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The CU=SP of (sh)E-mail networks
My tablets

EBeing stone-sst

With

Synergy un-energised,

I shuttered my

Opportomistic windows and

Stabled hobbyhorses

Before bolted doors

Opened other opportunities limited,
Thms there

Averues remain umexplored

Az I have no address

For that particular issue.

This is my

Very valid verification

For

Not impacting on their
Inaccessabilitys” exclusivity.

“... ken whi" ah'm spierin’?”
moving shaker

{time ) SeTver

Concurs ab-sollltely
Service-user, BUTT-
(head)but, if yon butt-on hit
1, 2, 3, & or more -

then you'll get no choice of
tune catchy

mission statements -

Nor humanoid response.

I'll send wou a form ...
Homy - Dilemmas and
- Oh! By the way,

THE
Community Learning
Resource Unit
Haz been re-rnamed
(by popular demand)

The Library
And will be closed by
A campus oversser,
Ae-non-person
0f no colour. At all.

Hove o mice doy-missing you clready - my arse.
Eric Davidson, DGSP
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Race of Time

How many hours in a day?
I hesitate before I reply -

Twenty-four, or is it mome?
| have questions too.

How many hours to wait, to walk and talk,
to think about you?

Time is a relative thing -

Once it was said “Time waits for no man®™
but I ask, does it wait for women?

I don't think so.

Hands move around a dock slowly if you watch,
they speed up if you close your eyes.
Is it a surprise?

Darkness descends into my thoughts;
brightness beyond, but out of reach

of my fingertips; I tap out a code, a phone rings.
Time stands still for a second -

No reply.

Silence -

Then a knock on my door; hours halt and hang in
miid-air

without a care.

I open the door -

Life continues at its own pace.
Eat race.

Alicia Jenkins, HMP Bullwood Hall



Greater Alive (Poetics)
Some poems appeal to me -
same challenge me

some vex or repel

or etect a barmer -

whilst others say nothing to me;
a poem is about what it's about.

I do ot wamt to kmow it's how or its why
that’s the whole point of 2 poem:-

not knowing it's how and it's why;

a poem is about what it's about.

I don't need anabysis or techno criticism,
improving the reductive,

like taking a hammer to crack a nut,

where what's recogmised, what's left

after picking over the bone-like shattered remains.

Poetry must be ‘spontaneous combustion’
demarcating special atmospheric

illusive ambience in words -

a marginal recognition of mysteries

between the lines and subtext how something of the fire
connects an impossitle perfection of heart, mind and soul
within the self.

Semantic rhythm and poetical risk

over-ruled by 2 leap of musified mulling -

or is it empirical faith in foolishness

into the immational void of deep unknowing

of mindset parallels pulting toward the face of the magical
Inown or not

what absence breeds might breath a bridge

and strike a new level:- by the very act different and free.

If not, well, =0 what - just try again, amd again,
and maybe in our struggling we out-reach our

try what we know is not worth the knowing -

that only what we need to know inspires the given.

Is it worth chancing the candle -

Yes, oh please yos

transcendency assails terrestrial voices
Arousad -

-Awakened -

Greater Alive

David Lloyd-Howells, Abergavenny
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Full English
The coaches disgorge
They're pasty and tasteless
And foud.

Theyll moon
And theyll leer
"Cos they don't like it here
This hymn rises up from
Their crowd:

We want it with lager!

We want it with chips!

We don't speak the tingo
We don't give a shit!

At points far and wide
With their mates by their side
They will ruin our image
Abroad.

An army of crap
That will pinken the map
More effectively than did

Ouir sword:

We want it with lager’

We want it with chipe!

We don't speak the lingo
We don't give a shit!

S0 here’s to dissenters!

Who feel a slight shame

That compatriots do us
Such harm

Go on your holiday!
Show that Brits abroad may
Be dignified, urbane
And calm.

We want it with lager!
We want it with chips!
We don't speak the lingo

We don't give a shit!

We're red, white and blus
As we splash in the foam
When we are in Rome
We do just as at home!

Tony Lupton.
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Point of Entry

The customs gate is narrow, forbidding.
The walls dnp with uncertainty

Many tongues chant their litany.
Despite my vow to present a considered self
My consonants choke and spit

Vowels swerve to left and right

Conflicting prepositions alter meaning

As the armed gatekeeper, deaf to all T say,
Adjusts his spectacles to peer

At my crumpled passport and a stained visa
Scanning them for the ghost of legitimacy.
Then he looks me full in the eyes.

Does he divine my knotted bedsheot of memories
Of shattered hearths

Of brother'’s blood on a kitchen floor

0f waving aged left behind

0f children lost along the road

0f neighbours cruelty and disdain

Of strangers unaccountable generosity.

Like flotsam we nudge against the breakwater
We see the door ajar
Our eyes home in like nails to magnet
To the point of entry.
Gerard Melia, Suffolk

Sleeping Dogs

Let that sleeping dog lie as she is

She might bite if she wakes

Let the night pass in peace

if you've got what it takes

You know a bitch won't forget

won't forget someone cruel

Keep your hands by your sides and stop

acting the fool
YouTl never get on in life
whilst you're causing such trouble and strife
Wever cut down a wall with your knife
Hever prove you are wise

19

(Heart) Breaking News

It fell out of the sky today; around
Five hundred tives were lost.

To keep it safe above the ground
Would not demand a heavy cost.

A tragedy, we all agree.

Five hundred children, that's the score.
Prepare to suspend disbelief:

In just four hours, five hendred more.

And 5o the camage marches on, the death-
Toll rising by the day.

One miltion children every wear, the breaths
That softly, slowly, fade away.

But it's not aeyoplanes that fail, no earth-Quakes
smash the children’s land. It's all too simple. From
their births, Their mothers never wash their hands.

Ko no, we think, this can’t be true, there must
Be more to it than that. Perhaps

Something’s been missed? But germs turn bodies
into dust

And mothers’ worlds fold inwards and collapse.

Another of the million things we take

For granted - soap -

Can end the ever-present dmain of life, can break
The stranglehold, could turn despair to hape.

John Andrews, Glasgow

5o let sleeping dogs lie

let them be

Don't go prodding their tranquillity
Even fools tiptoe by warily

where a sleeping dog lies

Let that sleeping bitch rest while she can
and get on with your own Life

Making waves never does any good
Learn to act like 2 man

50 be prudent and wise
take some neotral adwvice
Tiptoe quietly by
where a sheeping dog lies
Marlene Home, Leeds
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Laces

How are they treating you?
They say I've had my day;

I forget to tie my laces, so they say

I zaid how are they treating you?
Young by the summer brook

we chest the naked air

and corner-eyed look

at unbudded and bloomered girls
tiptoeing the shallows there.

Are they treating you all right then?
Summer too when we thistle-downed
the qun-split air to take the bridge

by the Weser and some were drowned:

T blow timid smoke in slack of battle,
and a dabchick shares the bloodied sedge

They ‘1e treating you all rig/it then?
Ah that summer eve we first made love:
rude moon staring, stars dance near
and beech arms bless us from abowve.
Memaries tangle. Fray at edges

but lass long gome [ hold you dear.

Do you feel tHl mig/it in yourself then?
Tommy smoulders in harvest fuzz —
close its eyes, bind its jaw —

and poppies bounce to bees’ buzz
where sun vibrates on cartridge cases
and valkymes of crows caw.

5ay something to me!
They say I've had my day.
I forget to tie my laces, so they say.

Yes, yes! What elsa?

They daily wallet my bed-settee,
they've sanitised all smefls away,

they neatly place one biscuit by my tea,

they rank my books. appoint the time to eat

and put my medals on display.
They're really very kind you see.

That's Kice!

But my laces belong to bloody me!

Ken C Baldwin, Skipton

Learning

To all of you who lauded me cheered or applauded me
I zay Thank you friend

To all of those who aided me scomed or upbraided me
I call you friend

Each road I've journeyed on

ran walked or staggered on

['ve been leamning

All those ] came upon
stranger ar champion
Taught me something

Ta all those who stayed with me

loved me or hated me

pitied or cheated me

Another lesson learned

Another comer turmed

To all who befriended me

ahused or defended me

[ treasure you

To all those who caused me shame

used me or cursed my name

[ pity you

To all those who never gain knowledgs from love or
pain

1 pity you

To all those who shared with me
peace or adversity

humour or tragedy

youll always be a vital part of me

To all those who wished me well

pulled me up each time 1 fell
dragged me from the brink of hell

I thank you

And every challenge I may find ahead of me
Il see it through

Il always see it through

Thanks to you

My enemies and friends

it's thanks to you

And if at times I wished for death to claim me
Who can blame me

Just another cormer to be tumad

Another lesson learmed

Marlene Home, Leeds
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Adrenaline Map

| shot myself in the foot while riding through Derby and nearly died laughing when spotting ‘hyson
green was a place’ daubed across a railway bridge as [ hurried out of Nottingham

On visiting Liverpool [ connected with a soul in Toxteth, there I felt healed but | still managed to shoot
myself in the f.o.o0.t.

Waorking in, mass side regeneration@£60perhourputsafimsmilsonmface.co.uk made me sorry to leave
Manchester and so | managed to shoot myself in the foot yet again!

Visited Leeds and crawled around Harehills on my knees, someone shouted at me. “never trust a man
that you already trust™ I smiled a reply before I shot myself in the foot.

A Sheffield strip — joint was where [ was accosted by a steaming female reveller who insisted She buy
me a ‘Slammer’ or two, she said, slurring with a stammer that the male act was “cool” and that T
shouldn’t mention this To her husband, we got s000 sloshed I nearly missed shooting myself in the foot
Passed through Highfields in Leicester when a woman stopped me and asked if [ wanted to be in a
‘reality Programme’ I replied T ALREADY AM' before proceeding to shoot myself in the foot

I made my own scapegoat with a man while eating in a cafe in 5t. Panls, , said by the end of the meal
that he too wanted a scapegoat of his own, 1 belched rather londly shooting myself in the foot before I
headed towards Montpellier way

I was Jettisoned in Luton and | made a game of all of this so far and so I ran for cover in Berry park
where | was busy shooting myself in the foot

Back to Cellulite City , where in Dalston I met a clique of performance poets TELLING me how great they
all were instead of showing me, they attempted a group huddle but 1 got self love not self hate as [
legged it shouting T let society put me in a box not you lot” which led me to Stonebridge shooting
myself in the foot in the process

My heart pumping, [ asked directions to Winson Green even though I could find my own way round
hmq:;rdmpm&ndmtmding up in Aston , here [ shot myself the biggest blast ever in the foot.
now T wi

I'd directed my aim at the government instead, as I kmow without doubt that T would NEVER miss that’s
for sure

Timothy Wesley, Centerprise
Born Again
Before me stood the Temple of Light, Now as a child again, my trust in others restored,
Within, I sought the answers, the truth. I could grow to what 1 should be.
Serenity surrounded me: it felt fght. S0 many years wasted: time spent bored.
Colours so vivid shone upon me - such sooth! Yet how different it is; yes, [ am free!
As T moved, my white robe flapped against my skin. I knesl down; give thanks; pray.
Brothers and sisters embraced me; I welcomed their love. So much to do, so little tme.
How came I to be here? And after a life of sin. They had taken my life away;
I just walked through the door; lead from above. Renewed; now all will be fine,
I'd spent a life of denial; did not want to know I reflect, I meditats,
What I had leamnt all those years ago. Tlove, but do not hate.
A child of innocence - but for long. Ho anger, no sormow;
Others did their worst. and made me do wrong. Mo yesterdays. only today and tomormow.

Robert Brandon, Shorelink Commumity Writers
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A Matter of Form

Nell's toes turn up - Mutant AIDS -
A Morphine dream

At the solar-powered fountain

In Howling Wildemness Square.

Gefe-shinfflod

By the plump-out geyser pantsuit
She is faint-slack

Crossbeamed on mooms.

A polyacetated man

Streams from a manually operated crate,
A whirring shuttle wectar

To The Garden Of Forgetfulness

Located just tail-piecing the telescreen.

By and by she's an after-thought

Of stilt-stalking, head in bicarbonate
cloads,

Contrarily she never did.

Was sel aside

To tent the apprehenzion of invalidity
Non-resident with heart-sinking cormers
Of well-kept public spaces.

Christopher Barnes, Newcastle
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Mooning
Eye blinking, twitching, flutter beat glimpses
Between the menacing, scudding clouds,
Always there... tormenting, mocking my sheeplessness.

It's beady, sometimes bleary orb, ‘eye-balling’ me out,
Gorping through the gap in my
Cast iron” curtains,
Like an atlas ‘study globe'
An internally balb-lit" moon.

To me... the moon's no balloon
Drifting up and away, escaping abroad.

It's not a lyrical lullaby
Blue. Blue Moon.

I'm totally cheesed off with it?
JUST

Stop spying... Stop prying.

GD... 60...
Wax and Wane
Through some other
POOR S0D°S
Window Pain
John Hirst, Gallery Poets

“Spaced’

I was in a solitary space. feeling pensive and alome
My mind was paralysed with fear; my heart was tumed to stone.

I was physically a wreck as I tried to go on my way
The inhalation of the air was thick and heavy and grey.

The pallor of my skin changed too, I felt it in my being
The light of day tumed into mght, I had that pensive feeling.

It was arguable if I could see an end to this demise
Dats and zigzags come and go before my half-stit eyes.

I questioned my sobristy, all hope of any sase
It all seems so transtory, no time to make a plea.

I sank into a deep, deep sleep and when I came around
I was Iying cold and wet, unkempt, on a strange and alien ground.

Sue James

)



War

Those who are deaf to tears must endure

the Imife’s vaice, and the gun’s shout at the window.
Real wars are fought for colours, the green

Or cruel red, the black against the white,

Those who are blind to grief mmust ook upon
Its image, see the pale and broken face forever,
Real wars are fought for number, the Many
And the three in one, the even and the odd.

Those who cannot touch the lost must face
Eternities of ice and loneliness.
Real wars are fought for love, their battleground
the body, and the bleeding human heart.

Brendan McMahon, Derby

Young

You begin to break the law,
When you happen to be poor

If you can’t get anywhere in life -
You can't go anywhere at night.

Doing nothing on ones own;
All day at home.

It's just that Dad don’t work;
More the system than a shirk.

If I coold, Td have paid the fair,
Now I can’t afford the fine

They won't let me be of use
And
I've too much, too much time

And there isn't any more.

You begin to break the law
When you happen to be poor.
Carol Batton

Fox
They asked the Fox to confirm it is Vermin,...
It Repliad
“You eat chicken too?”
Carol Batton, Manchester Survivors

1
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Poem No.5

| dreamt last night a dream girl

A feeling without form

A 3D holographic pouting substitute for porn
She grew out of the wallpaper

She drifted through my door

She danced a sneaky snakey dance
And wriggled on the floor

And then convulsions

At her argasmic height

My mother came into the room
And lit my safety light.

Dean Brindley

Thug Life
Living the life of a thug is no joke
sometimes when you're wanted
You have to hide under your jumper
Like it's a cloak.

Kicked out by your parents
Belly rumbling because of hinger.
Walking the street you meet some guys
Who offer you a burger and some fries
You notice that they're in 2 gang.

Row with these guys you start to roll
Mugging people for their dole
You think these quys are your family
But if you want to leave you will sarety see.

Just becanse you thought you were a big man
But you were kid enough to feel
The strength of your mum's backhand.
Now you're in deep
Following the gang like a lost sheep.

If you've got the strength and courage
To tumn your life amund
Don't be like the other guys
Be smart and drop the others
Or else you'll wind up dead
Or in jail until you're old and frail
Wise up!
Be the shepherd and not the sheep.
Marvin Johns, Stoke-on-Trent



Life Path's Companion
Ok, there you are! I'M HERE!!
I wondered, I bet you wondered,
When another one would come; When another one would come:
Another light, Another light,
To mark the way, To mark the way,
As others before have done. As others have done.
How I know, Tt's nice to know,
I'm on the road, We're right where we're at,
And haven't wandered off; And, that ‘where we'te at’ is here;
Blindingly stumbling, On a road,
Across the heath, Together,
And thinking T am lost. Shining bright to make it clear.
I thought [ hadn't strayed, Muminating,
But, without you, The darkmess,
i can't tell.... That holds the fear, and doubi;
You really are a comfort, Enlightening,
Which, I feel, Each life path,
Is just as well.., That, before us, stretches out.
Eor this road, And, so,
Has been a long one: Upon our way,
Steep, and winding, for all that, Looking back, without regret;
So, a little hit, As following,
Of your light, With blind faith,
Highlights where I'm at... Enowing there’s more, like thoss we've met,
Each alone,
Yot, sharing,
Our own path, step, by step;
Roads winding,
Steep and lomg;

B R 0 A D S H E E T

Destination not reached, yet.

4



I'm Disappointed

Yes, in you. For some time now

I've seen you zat there, face a Wank
And for a while I wondered how

You kept the boredom blues away.
But here I go, reducing your position
To something of the intellect, when
Daily hunger is your true condition.

The meagre takings in your upturned cap
Might creep towards the entrance fee

To junk food palace. Burger King,

A lump of meat and cup of tea.

You leave the warmth and sit outside.
Why it was you | gave my spare change to
Needs reasons that I stumble to describe.

I never wanted or expected thanks:
That’s not the way our contract’s written.
Then when I saw you sit and smoke

I felt my feeding hand was bitten.

I'm somry, but the game is over -

If self-destruction is your goal, that's fine,
Just don't expect 2 subsidy from me.

The senseless jingling coins wilt now stay mine.

1 thought the verdict was clear cut

Before | sent the jury out.

But giving shouldn’t come with strings attached
And now I can't shrug off this nagging doubt.
1 hawe to think things through. I have to see

If this faint smell of disappointment
Comes from you.
Or is it me?
John Andrews, Glasgow
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Romance

The plot is very simple
Boy, girl, passion, sex etc.
we all know the plot

Except in stomes this goes on forever
and in reality
you're lucky to have three weeks

Theyre good though
those three weeks
It's what keeps the women going

Meanwhile the heart procreates
in ghorions technicolor

and spstems circulate

with the tolling majesty

of birth and death

Earth mother kit

first the romance
then the Earth mother bit

And then we dream
Sally Jordan, Lockerbie Writers

Shadow of the Spire
Picking berries on the Rec
with bell strokes swelling
counting the years.

My father heard those bells

sounding as sweel, or sour,
and probably picked berres.

This is not The Place.
I need no fruit to get me through
but other things far darker,

Berries are dying on the bush,
something we have in common.
Tonight a girl from school turns sixty.

We're dressing in drapes
and drainpipe pants to dance
as if life has yet to happen.
Mike Hoy, Heeley Writers
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I'm not racist

I'm not racist;
1 hate car alarms...
Tm alarmist.

Carol Batton

TEN QUESTIONS
{dedicated to owr political con-artists)

FIVE... FROTHY FRIENDLY
FIVE... FROM THE ENEMY

FIVE... TRYING TO SNARE A RAT

FIVE... GETTING THE INITIATIVE BACK

FIVE... TO CAUSE UPRDAR AND DIN
FIVE... LETTING THE SPIN DOCTORS IN

FIVE... TOPICAL QUESTIONS OF THE DAY
FIVE... ‘RED HERRINGS', TAKE THE ‘HEAT AWAY

WEDHESDAY, 3.30FM... PMO'S
TIMES UF
ANOTHER ‘SHOWPIECE RUSE

THE RESULY... NADGHT OUT OF TEN

John Hirst, Gallery Poets

A Good Gag

Relax, you have no need to fear,
OF course we have no censorship here.
Words are cheap, and speaking is allowed,
Although some things are better not said aloud.
Yes, we write it down, whatever you think,
Il make wou a present of invisible ink.
What goes on in your head is yours, of course,
We would not dream of taking it by force.
This is a happy land, we all agres;
If anyone doesn’t, then bring them to me.
If they don't see the funny side of my riches,
Just one word from me, and look-

He's already in stitches.

John Andrews, Glasgow




Federation Magazine No.27

Small Ice Age

It was on Friday 5" April thar we were on the way 1o
the University of Liverpool. Well, we had pot there about
?_"l-ﬂPrl.n and we lad 12 E_rﬂmm i ] T, EVEryTHE Wit
fast adeep.

Thee vt daw ar breakfast evervone sabd how cobd irwas.
They wondered if it was just here in Liverpool, bar larer
in the TV room s we looked at the news we found out it
did e juest happen here but everywhere else toa, Tt was
a small ice agze and thers was ice in the channel. From
o on theere wounld be snow for theee months at 3 tme
and everyone had best get used 1o it for the weather wAll
be Eike this for years o ceme.

On the way home we coubd see the snow was ready 1o
come down. Every house would have to be rebuilt, not
just in England but in the rest of the world becauss the
weather was bad there too,

Anyway we got back to Hastings safely and it was a
Iittle miore cold than inland. All owr homnes will have o
bee rebuilr just as they were evervwhere else.

“WWhar wall my homne kel ke now?” Robert asked,
Well, when he got home he did like it. Mot only did i
look good on the inside bar on the ouside a8 well. There
wes o way thar Roberr was about 1o monve away non,
Now there was to be some bad news.  Everyone will
oy have ane home and one car from now on. The people
who had rwo were the ones who were not happy now,
but evervone else was, The weatherman on TV had told
evervone thar the first saow will fall but a5 to when it
would stop b could not say. Well. Tt did snow for 3
mamith without stopping. No ane had ever seen snow

Itke this m England before. Oh well, everyone would
Just have 1o et on with their lives as abways.

The news was bad for everyone but in the Dnived Seares
it was the worst of afl. For years they had believed thar
Ihe_fuﬂuldheiﬂrig'unndﬂuhulmhumu AEYeET
come. When it armved, the people of the Unired States
were ot reade It would take them some ome ol dhey
would be ready. Ford Cars and all the other businesses
kke them had one week to hand over all the money they
had made over the years. The moncy that was taken
from them was uwsed 1o help rebuild all the US people’s
homes agamer the bad weather that will come from now
on. COhne pood thing has come out of thes. The Uhnived
States will never say we are all right again.

Well. Mankind erill has a lot of work to do before
everything is all righr again but everyons loows it has to
be done i 'we are 1o make it We know that we will make
it becaese that 15 what we want and if everyone wants it
then it will work.

The Unated Stares then bad 1o say opendy to the nest of
the world “we are sorry for what we did not do. 'We wall
never say again we e all oght, never mind about the rest
of you." We are soery”

Roberr sasd *1 don't believe it?™ but everyone else saw
and heard ir, so it must be true.

Fred Arthur Rose

First Anthology from ULCWSLLL

The Member group with an even longer name than the
Feds’, The University of Liverpool Creative Writing
Society for Life Long Leaming (phew!), have published
their first anthology, EXTRA' EXTRA! READ ALL
ABCLT ITT

Despite their name, they are an independent group, non
fumded, and are allowed a free room each week from The
Univessity of Liverpool (hence the name).

The grovp have been running successtully for three years,
and the anthalogy is 2 mixture of poetry and short stories,
which are the works of nine of the regubar writers.

Chuite & few of the members have been, and 6l are, on
continuing education courses at the University, so that is
what helped them gain sceess 1o a free room.

The boak's cover features a painting by their secretary,
Tommy McBrde and inchedes a headline on the Liverpoo!

Echaoy, "Chur contriburion to oar
very own Capital of Culrure

EXTRA! EXTRAT READ
ALL ABOUTITT cosrs £2 and
can be bought from the
Community Seven Houosing
Association, 2% Prescor Rosd.
Fairfield, Liverpool (rhe
groups’ Spr:msurt}. or by
contacting Tommy McBnde
on 0131 291 a4 |

The growp meetr Toesdays ar Fpm, in Room 111, 19
Abercromby Square, Liverpoal, and offer constructive
criricism, workshops, and a friendly supportive
atmuesphere. Ring Tommy McBrde for mone details or
e-mail thomas.mchride2i®bropenworld.com.
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DIY Publishing -

Part 2

Nick Pollard continues his three part series offering advice on publishing,
workshop and performance organisation, and looking at its history and
background in The Fed, based on papers given at the 4th Groundswell Self-Help
Forum, Sheffield 2002, and Developing Meaningful Lives, Birmingham 2003.

Distribution

Distribution, surprisingly, is often a factor small
publishers do not give enough thought . Most
conmunty publications will sell berween 200 and 1,000
copies. It is important o be realistic about whar pou can
sell, and where you can expect to sell the publication. If
there are 10 people in your group, everyone has the
responsihality of shifting 20 copaes of a 200 print run,
bur with a 1000 copies you've 100 each o shift. For a
first publication you might be easily able vo persuade all
your friends and relatives that they should have a cOpY,
buar they may be less inrerested when you ask them o
subscribe to @ quarierly.

Success stories

QueenSpark, in Brighton, regularly sold 1200 copics
of snme of their early publications in 3-4 months because
they were sold alongsade a community newspaper door
to door, and were at a price people could afford to pay on
Freesheets and broadsheets

Another group, Prescot Writers, distributed 3,000
copies of their poctry magazine as a local freesheet,
underwriting the full cost of printing by getting
advertisements from bocal businesses, and liverally sroffing
it through deors. They also sold large numbers of a
broadshect (a single sheet of paper printed on both sides)
for 10p 3 copy. My own group successfully copied this
idea — and ower a year sold several editions to people in
pubs, We found, however, thar after 18 months we had
saturated the market with 10 issacs, and thar the group
members, while benefiting from having their work
published, were fed up with shiffing sa many copies.

ProperGander was a2 Shefficld fanzine which used 1o
sell about -8 copies an issue - mostdy o people in
g and clubs. People producing the magazine wied o
get frec admission because they were covering the events
i the chub, and then went around with a sackful sclling
1o individual clubbers.

Organizing an event to laonch your publication can
bamp start sales. Ome oral history group produced a show
at a large working mens’ club in Bradford 1o launch their
book and sold several hundred copies within hours.

Selling in Shops

Selling through shops is slow:. You need to agree a price
ﬁﬁ'ﬂtshﬂp!ﬁﬂmﬂﬂh]ﬁm%ﬂwm
price, and then you have to visit periodically 1w see
whether all copies have been sold and they need 2 new
stock, which may be in numbers as Lirtle as 5 at a time.
This can be onesous, but it can be worth having your
book in the local studies section, for example, of
Waterstones, hecause will see ir and know thar it
is available, or read the back and find owr thar your group
exists, even if they don't buy it. It can also be worthwhile
having your book or magasine in places like alternative
boakshaps, food co-ops, cafes and even pubs, places thar
your audience might visit.

A Distribution list

(aet a distnbution list together (it is vseful ro compile
this on a computer disk and print out a5 address labels
larer). If some places you 2re sending 1o want more than
one copy, record the nombers sequined in a bottom comer
of the label (having the numbers on the label helps with
checking for distribution later).

Thinking shour the places and the people to whom you're
distributing your publication may give vou idess shout
the content and the amount of material to include.

As well 25 those you intend o sell, include a few maore
copics for publicitg. A publication is a brochure for your
group, the kind of thing o give funders, local newspapers,
visitors to your office, make available for special events,
or 1o exchange with other similar organisations.

Make a small group of people responsible for the
magazines which will have to be sear our. It i easy to
destination. Make sure that you include the main lbrary
and any facilities which arc relevant to your cause or
commamity. Always include your funders and give them
a few extra copies o diswribute. Keep a few copies for
your archive and supply same to the local stadies libeary
s0 that a historical record of your publication is availshle.
Inducements

Although the cost per unir might work out best at 1000
copies, you may find that you only need a couple of
hundred 1f you think you might have trouble disributing
alll the copies try allowing individual sellers 1o keep back




Federation Magazine No. 27

A PIOpLN af the comes they =i, 25 an mducement,
Agree that everyone will buy sav £3 worth of i
and sell them directy themselves. This means that
everyone can first pay £5 each nto the printing fund,
and then when they are printed, everyone is responsible
for selling £3 worth of magazines. Of course some might
be confident char they can distribute more than £5 worth,
bt thiere are individeals who vall want o see themseles
in print but take no part in the responsibality of
distribution. This can be dhee 1o lack of confidence - don't
pressure individuals ~ perhaps once ther see thar the
publicarion is going well they may be mone aetive next
time_ Owverall, lwwever, there & no paint in publication
if you can't distribue.

Timeliness

Get it out while it's hot! Once you have your publication
back from the printers, you need o distribure it zs quickly
45 YOuI Can,

If you have a subscniber list {or are sending out 1o
DEEAnEInon members) poe prat your eivebope labels and
have postage materials ready. (Ask about printed postage
rates af the post office. These may save you some moneyl,

Prepare a covering letrer to go with revicw copies,
explaining the purpose of the publication. Give detaik
of how many will be produced, how they will be
distributed and the cover price. Send our your review

Make sure vou have sent copies to funders and sponsors.
If you reviewed other publications you shoadd send to
them, and you should send a copr to your advertisers.
%ﬁund:mprtnﬂﬂt]ﬁﬁﬁmmm]wrymwﬂlkﬁ:
your 55N number.

Content

Althowgh vou may have a lot of material o put in your
publication, the main determining factors are probahly
going to be whar you can afford and the design. Cantent
s not just about what is in the publication, but the way it
looks and s presented.

Good design i the key to selling, in perting your
audience to pick your publication up in the first place.
For example — people find ir hard vo read prine smafler
than 11 point (this article is in 11 point ) — pou might
want 1o use larger type. With a smaller font people will
Just pat 1t down becauss they know they can't read it

Some people find it easier o read symbaods with picrores.
This takes up mone space and requies berter reproduction
facilities. You can, of course, supply your publication a5 a
printed magazine and as a tpe at the same dme.
Pictures

Pictures make a publication mone anractive. A sriking
prcture on te cover is wsnally 3 good investment. Avod

ﬁwl:mpulrrglmhﬁﬁﬁﬁ:tmﬂﬂr book naff, v ks
betrer 1o have something hand drawn and scanned in.

U'se a good dark pencil 1o do this, or black ink. Avosd
half tones (i.2. greys — they won't come out well in the
end result). Diraw the picrore 2s large a5 vou can and
then reduce it - it will often improve the appeirance,
If vou can't draw, a trick vou can do to make interesting
graphics & to cut out figures on black paper and stck
them down, photocopy them to eliminare any extra marks
and then scan them in - again make these a5 lange a8
possible and then reduce them.

Spots, dots and texture

You can also take newspaper photographs and blow
e up seversl times on the photocopier o get 2 very
graimy and diotty effect to make & design. Thess can be
combined to give cut-out figures or even our out drawings
a grainy background Thumb prints, or black wax or pencil
rubshings {for ecample over rough wood, or several coins]
can also give pood textures to photooopisd images - cut
them out and use them o give “block colour” effects.

If your scanner doesn't give good quality resulrs, it may
be berter 1o ask your printer mo do this. If vou don’t have
1 Tot of pictures, break the text up by highlighting some
of the better quotes from an amicle and placing them
dewn the margin or in a box on the page.
Look at other publications

Look at other publications and decide on a style thar
you like. Before laying our the whole publication,
cxperiment with a couple of pages in different fonte. If
you are producing a regular magarine or a series of Enked
publicanons decide an 2 house style which will do for all
af them, so that people wall know what 1o look for and
identify it with your group. Having a set format makes it
easier to plan suhsequent publications, because vou will
have a design 1o work to far each one.

Have a careful look at colour combinations, even where
you are only using one colour. One excellent community
publication hasn't sold very well because the dark green
for the ttke does not stand out well agains: the dark
photograph ueed on the cover — your can’t see what it i
about. Yellow 1= the mast eye-catching colour, but nesds
ta be carefully wsed, something too bold may be
inappropriate to your groap's purpose. With a good design
you will feel more confident abour its distriburion.

Part 3 wili be published in fssue 28
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Summer Institute 2004

The Centre for Literacy of Quebec - Adult Basic Education: Impact of Policy on
Practice - International Perspectives June 28 - 30, 2004, Montreal, Canada

Cne year into the International Decade of Liveracy, there
1= msing pressure for governments o develop and
implement policies on adulr Lreracy. However, the
complexity of the issee and bk of consensus shout the
boundaries of literacy challenge politicians everywhere
ta create policies that support responsive practice.

Globalization and policy stodies st the OFECD have had
a homogenizing impact on international policy. The
I']'Il:ﬂ:ﬂ'il:ﬂ”i-'l'-dﬂ:l'g Iﬂmmg, ﬂnpk!l-'ﬂ.hlll‘l.‘j".iﬂ-d I:‘Iflltﬂ&-q}
turns up in almost every Green and Whire Paper in the
past decade. The key concepes inchade equity, accessibility,
raresferabality, recopmition of prior learming, guidance, and
mieasures af evahuation and acoountability. Yer the policics
that emenge in each jurisdiction have distinctive feansmes
and balance among these clements, influenced by the
culboure and history of place.

In some jurisdictions, recent policies focus on adule
learning with fireracy presented s the foundational stage;
in others, liveracy and numeracy have been singled out as
targets of action. In some, there i contimuing discussion
but still no policy; in athers, some evaluation is already in
PIOEICSE.

This Institute asks whar we know and what we don’t
from policy expericnces at home {Canada) and abroad.

E.dﬂﬁ-ﬂukrﬂlﬁ e coermErTaiionT

* How do the definitions of iteracy and the positioning
af Bteracy as an educational or social issue affect policy
development? How does literacy policy conmect 1o larger,
long-term social rransformation®

*Where does lieracy fit in the lifelong learning agenda?
Dhaes the focus on “lifelong |caring ™ increase of diminish
emphasis on fiteracy? Is an adulr liveracy policy more
effective than an adult education policy that embeds
literacy?

* How do lireracy or Efelong keaming “campaipns™ fit
with policy? What happens when campaigns in different
Jurisdictions and organizations send contradictory
ESEAZES

* Whar happens when palicies in different departments
or jurisdictions clash? (e.z. social benefits and access to
learmmg],

*What promising models of effective policy exist around
other social ssoes ar mational, provincial/state and local
lewvels? Wihar lessoms can we leam® Are some stakeholders
in these msues potential allies for adult basic education?
What are the challenges®

* How are international trends in policy-maling ser?

* Whar can we learn from places whers new adult
education and Lreracy policies have been implemented?

30

* Whar rescarch questions need 1o be explored, who
sers the research agenda, and how should priorities be
sety

* How are the impacts of policy evaheted* What counts
= enidence? Who decides?

* Howr can we get practitioners to care about policy and
understand how they can influence its development?

Institute Farmar

The Instinure is a three-day facilitated exchange that
brings togethir adult basic education practiioner= in the
formal and community sectors, researchers, and policy
makers o explore questions, enlarge understanding, and
identify strategics that can mowe adult Ereracy policy and
boundaries. The Institare s highly collaborative.

Ower three days, participants will present, respond,
question, and synthesize current thinking about adulr
literacy and policy. We focos on ismes and challenges
facing the field. Anyone who registers may become a
presenter,

If you want to share information without making a
presentation, we have free tables and screens for poster
displays. If you prefer to Esten, we invite you m respond
to the issues we pose and to bring other topics or themes
from your own experience. Part of each day & ser asade 1o
discuss and reflect on these questions, and oo ger feedback
Ouer defimition of literacy for the 215t century:

Liseracy involves 2 complex s=t of ahilities to understand
and use the dominant symbaol systems of 4 colture for
personal and community development. The need and
demand for these abilities vary in different societies. Ina
technologacal society, the concept is expanding to inclode
the media and electronic text in addition 1o alphabers
and numbers, Individuals must be given lifelong learming
oppartunities to move along a continmam thar inclodes
reading, writing, and the critical understanding and
decision-making abilities they need in their communitics.

Fees for the Insttute Includes materials, continental
breakfasts, hunches and refreshments.

Early-bird registration (untill May 1, 2004) $450
Adter May 1, 2004 $495 (Fees are in Canadian
dollars for UK participants, the pound sterling i
currenthy valoed at 2.3,

For mare information contace: The Centre for
Lireracy of Quebec, 3040 Sherbrooke Street West,
Monreal, Quebec, Canada, H3Z 1A4
E-mail: Bteracyentri®dawson

Web site: wwwonald.ca/Ticent him

LE)
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Stevenage Survivors

An Incidental History

In April 2004, six members of Stevenage-hased
performing arts groap, Parnassus Performance, met at
Bowes Lyon House, the town’s Youth and Community
Centre. We met as Stevenape Survivors A visit to
Survivors Poery in London had inspined ws 1o wang 1o
use our own artistic ahalities 10 help in the alleviation of
meental distress. Ar this tme Parnassus was in decline
and there were tensions in the group. 5o we defected
and became Stevenage Suorvivors (55].

Our first year was hardly the most anspicious. With
few friends and Bitle finance, our peincipal achievement
was survival itself. After four months of persistent
phoning we were ar last permission to hold a
workshop/reading in the Mental Health Unit ar Lister
Hospiral.

We sat in a lange aircle, thirty of us, 2 mixrure of staff,
patients and 55. 1 spoke briefly ahout the group then
read 2 poem and we took it from there. The sesrion was
enjoyable and successful, so much so that with almost
ome voice they asked s to return and hold more sessions.
Unformunarcly, NHS bureaucracy intervened, and afier
another four months of lemer writing and phone calls,
we were informed thar Lister was amalgamaring with
the QF2 in Welwmn and all projects were on hold for ar
legst annrhver year, Despate our best efforts that was the
groups kst contace with them.

In Ohcrober 2000 we uunud:grmrnfﬂﬂ]ﬁmﬂw
Heardands Project, an area based community arts
funded by the Single Regeneration Budger. This enabled
us 1o organise our first Network Evening.

The Network Evening had & dual purpose. Firstly to
in front of 2 survvor/non-survivar asdience. Secondly
to get representatives of the local Mental Health
Voluntary Sector under the same roof at the same time
and acmally talking v each other. And it worked! The
evening was enjoyable and informative and the
representatives actually did meet and communicate,
something they tend to do at seminars - and then ondy

In November we wene invited 1o give a reading at The
University of the Third Age. A 70 srong audience
received us enthusiastically, listened anentively, enjoyed
what they heard, and inssted we retum, which we did o
March 01.

Droring that first year the group acquired a new member,
1 recowering dbooholic who had been par of the first intake
at Vale Houss in Hertford, 3 major Drog Addiction
Trearment Centre, He sugpested contacting Re-Hab, a3
he felt we could be of service thers, We were given
permission to hold a Poetry Evening. The session ok
place in April 2001, almost a year to the day after our

first meeting. It was a huge and ungualified success and
we have returned fortnightly.

Onr second year consisted mainly of our monthly
meetings and the Vale House sexsaons. We gave a third

ing in Owcvober at U3AL In November we recerved a
grant af £300 from the Co-operative Parmership Awand
Scheme.

In January 2002, 55 became the first poetry group o
guest ar the Diorama Blues Mighs, the Survivors Poctry
monthly performance session.

In February we became part of the FAWWCE We
continued to hold seesions at Vale House and in June
spent half our £300 to produce The #Mouse That Hope Bucl,
a collection of poemns by sesidents of Vale Honse,

2003 began with a grant of £1,200 from Herdfordshire
Community Foundation, the money to be spent on four
Nerwork Evenings, two poetry anthologies, and a
quarterly Newsletter. This grant was closely followed by
the publication of The Space Berween, the first collecton
of pocms written by members of 55

This in turn was closely followed by a grant of £3,330
from Herts. Community Foundation Key Fund for the
purpose of running a programme of swenty Creative
Writing Workshops colminating 1n an anthology/
workbook. A generous but somewhat comphicated grant.
The Key Fund existe vo distribute Ewro Social Fand
manies to voluntary sector groups to help them min
projects which will inprove the employability of the
excluded and manginalized.

We accepred the grant, though 'F::hng samiewhat
fraudulent. There s no possible way in which twenty
workshops and an anthology sre poing o render anyone
employable who wasn't before the project began.

The first workshop was held at the Friends Meeting
House in Stevenage. Only seven attended but the
atmasphere was excellent and the work produced was of
a high standard. Fourteen artended session two and
seventeen sesion three.

The beginning of April saw the appearance of our

And so 1o year number four. The workshop programme,
the Vale House project, issoes of the Newslerer, In
August 03 we forged a link with Pasentline Plus in
Harfield and gave a reading to a highly appreciative
audience of around forry who participated in an enpoyable
IMErACTIvE SEESM0n.

In early September we received a grane of L350 from
NHS Local Decision Maney fund, o enable us to run 3

conmnued on page 3

i
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Velocity - The Best of

Apples and Snakes

£9.95 15BN 0-348738-28-3, 315pp published by Black
Speing Press, Barbage Houss, R3-85 Curtain Road. Landon
ECZA 3RS

I[.E:Ei TEVIEW &am I'Hl.r'l' !'h' a F.I\:-I"{I‘: -I_'Il- Whﬂr (1]
contamed 1n this rrl..u-'-:':'-u:' vodume. Fafority has been
published to celebrate Apples and Snakes 21at
birthday {see pEL. The editor Maja Prausnite and
ARS sraff endesvoired 1o lml a bk .'I'|_|1:f|:|'|i_'l with

fja;.'l,: i P E"“"-ﬁ

somethmg from everyone who had taken part in
-'i'tll' events, amd this ]'nl.'n.!c voliknie o .iu:.L 3 Easte of
what has happened over all those years.

VWhar they huve prisdisced 15 3 maost important and
ull_'!-‘a:l.-.d:li.' boalk ul'u-rinn_ga:. Ering a booad veew of
the amazing vaniety of writing taking place in Britsin
over the lasr few vears, It should be an the shelves
of all schools, colleges and libraries, and ar the
I‘J.'F'J.ln I'l']l.'l. |'|!-_D:l|]'r|. L] :i-l,:l'ur SIH'I_'- RCHD, IT ?hl_'llj_ld_
be the basis of literamn: exams snd courses, 20d |
will cerraindy use it when 1 work with stedents and
O ANEINEY {I’l\.ﬁ]l:l:-

Tht btu:nk!:'h.r'- w5 the worth ul'lzrpn'l-:.:m:-m w|'rn~.=r
aim i 0o promote the grassroots of whniiing, and
especially the new unknown and unmicd writers
from many commmnitees. 1he writers included in
the anthologry are 3 mix of the sow famous (ke
John Hepley whise illusrration 15 abovwe), and the
sl rued & Famiows wrters .|:1.:||1r':rt-|;r|'|:|.|_-r5., The bhosok:
i5 in alphsbetical order, which 1 like, and dere i3 2
very uscinl biographical section.

| highly recommiend this book, and haope to get
Jl:ll.'[i'll.'l o :ﬂ'._.r o 1% 1':15 .Hl | |-'|||'|||'I.' i\!iriﬁ'! Jh'l'.'l:
the coatents.

Tirm Diguerles, FWWCF Co-ardinator

The Activist Cookbook

- Creafive Actions for & Fair Economy

by Andeew Bowd pub. by United fior a Fair Economy,
37 Temple Place, Boston MA_UGA

ISBM 0-9659429-0-4, Mpp, 515

THE ACTIVIST
COOKBOOK

“Unless we change our direction we are likely o end up
where we ane headed” says a Chinese proverb quoted in
this fanmastc compendinm of jokes, sctiaties, information
md H.lllﬁ“.tl'i':ﬂ'h. ]i\'l.'l_'a !UEL [ ] I!'J.I.'l\'.l.'-i] '“.'I'i'l :El'l;".iu' !»,'it.i?
{or recipes) which can be developed © mum 2 mundane
demonstration inn @ memorable and cven artistic event,
increase the chance of media coverage and the
ﬂnl:cp.rlﬂh'lil]t-l- I-E'rl gt!ling W IMESSEET ALT0SE,

duper Bamio i 3 masked man, 8 hidden identiny who
in 199 actually stood for the Medcan pressdency o raise
the issues of forced evictons. Like the Marvel comac
characters his appearance is based on, he would Lirerally
take on corporate and povernment characters in outdoor
wrestling matches:

Using powerful metaphors hike this avosd the-accusation
of preaching to an audience, who instead are getting the
message and enjoying 2 specracle ar the same time.
Anatver moethuod: sugprested by Boyd w to sage absund
events - such 2= Abbie Hoffman's attempt to bevitate tee
Pentagom wath a circle of warocks and winches in 1967 -
which malkee suthonty rdiculows. In this case the National
Guard were called owt oo stop the protesters from holding
hands. Another Abbie Hoffinan snont cted here was o
drop a load af dollar balls nto the Wew York Siock
Exchange, which stopped trading while the brokers



Federation Magazine Mo, 27

=|:n].1'|:|'|¢d [E]a] the foor :.Tld E’mg]l! 4:::]1 r.||.'|1E:r E:lr l|'||:

MO,

If wou think this sounds grear but wouldn't have the
nerve to try it yourself, Bowd suppests 3 number of
exercises vod can do-to build up the neccssary confidence,
beginning with forming small groups who can stage
walking into lamp posts {really’) and feigning concern
for the mdividual.

However many of the stunts in the book are very
practical to stage as well as funny, and it is possible to see
howr vou could quickdy learn 1 work with these sinations
0 RET YOUF paint over

“Counter-Stratemy: History shoves that we can change
the system. Every time i our history when wealth has
become 25 concentrated as ir is today, 2 mass movement
has risen wp fo correct the inustice.... In the 195(0's and
196’5 strong unions, governmental polices like the Gl
Bill and the Home Mortgage Program, and a social
commitment to equal oppormenity resulted in greaters
bevels of equalig: The mles were changed in the 70 and
Bl¥e. Although this benefited the wealthy, it shows os
that 1t 15 within our grasp to change things- this time o
again benefit the majoring”

Crazy looking srunts meed the arguments to suppart
them, and Bowd alsn provides the hasis of dicossons
about mequality and poverty through a senies of vigneres.
the his USACanadian sudience, it doesn't need oo much
thoagh w apply these examples elsewhere, prven the
ghobal nasure of the economy.

The book conchidzs wath the entire score for 1060
Musical Chairs, a piece about the distribution of income.
This paece {which can be scaled down for smaller groups)
is both funny and very rellng, and is dessgned for schools
and conferences. This is 3 very good boy for community
actieasts, bots of useful ideas and plenty of stimubus for

Nick Poltard
Spirit, Fire and Flower
A callection of poems by Angel Martinez, avadabde froem The
Bread is Rising Pyess, o Universicy of the Steets, 130 East 7™
Street, New York, NY 10002, UISA
Price §1.99

This bookler was o delight o
read — from Anpel’s plaintive
opening question “Where have
afl the young souls gone?’ | was
hooked. This led me nto a
heady festival of emotons that
wharls the reader from fear o
pride, from rage o love, and
from regret 1o hope. The suthor
stresses the importance of
culnural herifage, ancestry and

ANCEL MATTTEZ |

family ties, which call down through the
generations, streiching into the fumre. It camiesa
sense of a higher purpose ar work, 2 spirinaal
Journey of growth, leaming and renewal. Each
pocm pulses with a life and rhythm of its own and
imbued with dignity and poise. This is a masterful
portrair of the sights soumds and characters of the
Latino communitees in New York, Poagnant, ves.
Hopeful, abeays,

Ashley Jovdan, Shorelnk Commoniy Writers

Poems from the Heart

of the House

Mary Seacole Howse Poetry Groap, The Windows Praject
o First Floor, Liver House, 96 Bold 5t, Liverpood L1 4HY,
paperback G2pp. 15BN 0 945057 34 6, £4.99

When you have,
o7 ane working with
people who have
mental  health
issnes, and you set
up a poetry group
there is ahways a
little more
apprehension sl
publicanion than 1f
are in A growp which
doesn't have this
focus. You mighr
wanl by bee boldid amed
say publish and be damned, but personal
statements can have an added edpe, and you can
be in much more doube shour whether vou should
ECHNENIT 10 PranL

This anthology of people with 'experiences of
mental health’ shows that it 15 well worth poing
imto print. The confident product of 2 group which
has evidently raken a disciplined approach to
honing their work, it bills irself 25 'forgotten tales
from the fhipside’. And the ilipside it certainly is,
with a lot of unusual rakes on - gomg to heaven in
Dorothy Camey's My Garden; Jean Connor-Jones
great tale of her daughter’s growing up cxpressed
through Bumons; Perer Jackson's speculation about
has o in No Parent Pete; or Ghon Diavies” Jack
Frost, the tale of & factory building, These poems
start as if they are going to take you in one
direction, but then they lead you somewhere else,
a goaed eracke v paall ofi

There 15 a [od b -:i:u.mnwhmpmt
dzal with harsh subjects, fike Chanpe Junda's
cloquent Unripe Mango. Some are just simply
beaunfl, ke Love Phir's ‘will vou love me’, or

=
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Nicolzs Yin's cvocation of avecados in African
Besury. Others leave you on the edge, Ghm Davies
again, aged six in Woollies in The Summer of ‘63,
and Cemile's questioning Huseyin Nadis, which
turns the tables on fuginve heroes. 1t's a collection
of highly individual work, and [ look forward o
mecting and hearing some of the writers here at
the Fﬂl‘i‘lﬂl,?l.li:h EEH

Moonfish

Moonfish swims at might

he glides along the waves

he moves towands the light

the sound of love he craves

Moonfish likes the day
he smiles and swims for life
he atways kmows the way
he forgets the pain and strife
Micolas Yin
MNick Pollard
Small Fires

Anthology by members of London Voices, 15BN 0-
¥31292-6-2

The, so-called, task of writing a review for the
first time, has become a pleasure and an honour. |
have an appetite for wonds, emotion, crearivity and
raw homesty of the soul... thiz collection of poems,
stofies and letters, has provided a2 verirable feast!!

Bath the front and back covers of this book capture
succimctly the sum of its contents; "Small Fires™ a
title suggesting the start of potential blaze, and the
Purple Sun’ artwork showing light in darkness, life
i seeming ghoom, perhaps. On the back you'll find
a rainhow coloured “Urban Sunser’, af soft and
subale vibrancy, overhanging the last stanza of
Floraidh Fiona Macleod’s poem, ‘The Knor',
shading it with dusty warmth and peace._. the pages
in-berween do not let us dovwn!

I find imony amongst the words - this book with
its beawty in pain, ins devastation in Jowve, makes you
book: ar the world sround vou agaim and see it for
the first fime (if vou daref), but with the hindsight
of London Voices probing your conscaousness and
perception into question, whilst walking with you
O FOUT jourmey.

Like small fires, this book both burns and
brightens, destroys and renews, grows warm, Lghts
the way, and s manageahle if you're antentive and
respectful 1o its ways.

An inspiration and a source of fuel to any small
fire pou may have burning in YOUR soal - a defight
tiy dip it and share 1#: messages. Thank you to s
scomimbutors,.. | hear vou,

Stephanie, Shorelink Community Wiiters

Stepping Stones

Sunvivors Writing Workshop, The Windows Project, First Hoor,
lrmHmHﬁBuHiLnnmeLlﬂn' ISBN 0 %6057 141,
paperhack, 11pp

This is a fine anthology,
with umesaal and engoyable
ghost storkes from Roberr
Crookham - "Lady of the
Tower' and Mari Williams
in ‘Srrange Encounrer’,
pereins, antobiographecal
vigneties and other Hction
Harold Lamb's scoount of
‘The Pensioner's Do
hnishes on a misgue notE,
and Alice Crookham’s A
Reminder, shoun the note
her Mum befir 1o her Diad to remember his keys and teeth,
produces 3 comis: resabt. Robert Crookham has a number
of evocative contributions baced on childhood mensories
as the Edge Hill Geronimo which would be worth
developing more. Bato, perhaps, should have the last
wiond:

The Last bus now gane
The moon tapped in a puddle
Gosh! Mo taxi fame,

Nick Polard

Light’s List 2003

Jotn Light £3 Availabe frome Phaton Press, The Light House, 37
The Meadows, Berwick upon Tweed, Northusmberland 1015
THY

ISEN 1897968 19 1 I55H 1478-7172

LIGHT'S LIST 3003 i the eighteenth annual edition
of this list of il'ldqurld.:n'r press m;g;l;.:incs listed
alplabetscally by country. It has over 1400 tithes from
Argenting to Yueoslaaa, from Aardvark Advennurer to
ZZZ Zine. Yes, | did mean ZZF Fine! Ir's forry A4
sheets stapled in the middle giving eighey AS simed
information packed pages. The firit two pages exphin
how 1o read the entries, a5 2 key to the order in which
the mformation = pﬂﬁcﬂh.‘::l

A quick read of this and you're off finding markets for
your Poctry, Fanrasy, Sa-Fi, Remance, Fietion and Non-
Fiction, from Haiky to ten thoosand words. All the
entries publish at least some of their content in the
English Language as well as the bocal linguage.

Well, potential markers anyway. The hints tell you to
contact the magazine firer, .—.a:miﬁ..-\h etc. While the
list avoids vanity publishers many h.-.-r:rm-u:duwnﬂ'u
paymsent but sormee, ke “Modern Hatkn,' do. Most of
thess will not be found in Winrers and Amisrs Yearbook
or other sech publications and many do act have a
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webate so the list 15 one of ther few chances to let voo
know they exist. Bur LIGHTS LIST s not on the
Intermer enhers it i, Bke the other magaanes n the hst,
in print, For each entry the fist gives you a Tide, sddress
{peostall, price, frequency of publication, page count and
2 brief nore abour the interests of the magssine, and
cocasionally, an emal address,

Since 1985 John Laght has been pubishing this dirscoony
af independent press magazine publishers it has served
as 4 ‘Light House” for readers booking for the stories and
prems they want to read and writers looking for those
readers. The magazine you are reading now is bsted. And
the LIGHT™S LIST 2004 should be available from
January with no increase in price.

1f you don't find the rglﬂsmﬁ"m}wrlrnl'shrrpiﬂwn
get hold of LIGHT'S LIST, rrs a revelation in the
interests catered for in m es that are published
withour the aid of big publishing houses or wide
distribution or advertiang. No reference shelf should be
without 3 good dictionary, 2 poed encyclopacdia and
nowadays, LIGHT™S LIST.

Dave Chambers, Newham Whiters Workshop.

This Wonderful Summer
Anthology of wiiting by
msenabers of Lomd on Yosces,
I5BH -0-9532292-7-0 £5,
148pp

I'm writing this an the
day I read in the paper that
2003 waz one of the
warmest SUMMErs eVer,
and the tide and content
echo thar wonderful (for
some of ud] weather we
had. Thir Wowderfuf
Swummer i5 another fine
anthology from London
Voices of their writing, punctuated throughoat with some
splendad iflustrations. 1 particulady Iiked the water coloar
painting an the cover by Greta Svkes, which s worth
buving the book for alone. T'd bove i on my wall!

The conrents are 4 mix of prose and poetry, with a well
ju:lgrd:lppm:i:mim of Par O'Garmans writing, She was
abways ane of the most powsrful performers whenever
she read, and | was pleased with this selection of her
writing. Grad Thar Baby, (which 1 remember
photographing her performing at a Festival), is as strong
amd felevant 2% ever, |1:r|'|=.|'n: EVER TIHNE 50!

Other highlights for me inclade John Ondosd's very
moving short piece ahout his father, Ome dlay fofim 12 2ol
#¢ yours, which highlighes the sorr of minor almost
throwaway things vou remember wlven someomne bes died,
bur ane so impartant o their memory. And Sally Flood's

poem Tike Crrcfe Gromes, 1 can Just imagine the
anger in Sally’s voice as she pounds our the last
v fimeea:
Histony writes itself in blood
A5 governments write the Epitaph
In the long London Voices madition, there are
meany picces whach give vent to the membershaps
opposition to the lagi war. Agam, so mach is so
well written and powerhul it is hard to smgle any
onc pacce out. Alison Clayborn’s Aarch 2007 is
mowing for irs clarity; Homi Framrose's Aov i
My Nawe 20 p‘mu'ﬁ-l! in its immedacy; Shaok
Sahah’s The axis of eouf impressive for its chmum
anger; Richard Bell's The dogs de bark strong for
18 pnuth
On page 148 15 3 pocm of great hope, which 1
especially fiked by Par O'Gorman:
New life comes
It"s raining sleet and snow
It's mining hate and fear and somow
Mever mind about tomarrow
It's an awful time to go
Foisons coming from the sky
It's a damn hard time to die
It’s raining.

92
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Mew life comes
Despite mankind's folly
Despite quarrels and disputes
Despite wars and killing
the spring still comes
Persisting in renewal
And hopas must rise
Through 21l the dark despair.
The confidence of newly sprung desine
The surge of life that marks the e
turning year ma
These things will live through shelling
and thiough fire
and bring an end to craziness and fear.
I advise all readers 1o buy this book, 2 model of
wehar writers grouwps can par together, and 1 book
forward 1o the next anthalogy.
Thank you vet again London YVoices!

Tirn Digghes EWWCP Co-ordinator %
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WriteReach Revisited

Dave Chambers of Newham Writers, writes about the relaunch of a Web based site
to support and share writing in communities around the World.

The PWWICP WiiteBeach scheme was mooted same
time ago bot nof so many af s were on the net then. It
Wﬂﬂhdulnﬁdlingmwafﬁwwmlﬂ
together and share the wealth of takent and slalls thar
make-up the Fed. The intention was thar in should be a
gpace where you can share skills and knowledze on
maarketing, book production, design and distribution, even
asmple question towhich you may not know the answer,
like ow do 1 ger an ISBN number?” etc. will hopefully
bee able o be answered in this space.

Mayhe that can be done on the Mewham Writers
Warkshop Webhoard. Web access is casier than it was
even 3 vear apo so thers are a bt more of us oow. The
Web has moved on as well, and the webboard i capable
of heing 4 space to s your writing to ask for comments
as well a5 hosting WriteReach, and 2 few other things
ton. If you think it mighr be 2 good idea, log into the
Newham Writers Workshop Webboard and post 2
UES EiL, 28 AAEWET, Vour latest poem or 2 COmment,

To log in go o wwn.seedamscriters. neubam org b
smdex, b and click the Hidboand Ik If you have not
logged on before here is what 1o expect when click that
Limk

The O'Reilly Webboard is a commercial picce of
softwane and Newham Council have very kindly given
us access o theirs. Some of vou may be familiar with the
(Y Reilly WebBoard, if vou are not - read on.

Mmmuduﬂtmt}mhnkpmmﬂh:prmmdmﬂn
2 logon’ page. You have to logon to use the board. There
are three different bogons,

User

This is fior those who have logged on before and who

rennetabes their ‘nsermame’ and their passeord. Type your

username in the NAME space, type your password in
the PASSWORDD =pace, then click LOG IM.

Guest
Easiest, just click the GUEST burton and you can read
all the Confercnces thar are on the Newham Witers
Waorkshop WebBoard However, you cannot ‘post” any
comments, and you canmor jon in with any debate. To
do that, vou must become a user’.

New User

Hemre your will acked to tvpe i vouer Toogin Mame”, which
will be your user name. You MUST al=o rype in your
first name, last name and e-mail number. You are also
asked for city/town, state‘province, country and vour
home page, but this information = not compulary. You
can also selecr whether ar not you wish o use frames,

36

When you click rthe ‘CREATE’ burton you ger a

mees=age that tells vou thar vour iemporary passwond has
been e-mailed to you and thar in order to nee it you must
lcgiﬂ'!ifh.iﬂ.ll-hmnilf}m&runl}mtﬁﬂhmm
STt again.

Afver that you can take part in discussions within any
of the conferences. Instructions are available on how to
post comments, or requests for comments when you get
om the board. If you need any more information e-mail
Dave Chambers - deooamde mildram. co wk. Don't forget
o make 2 nove of your login name and password.

Yo will then be 3 member of our WebBoard and be
ready to take part on the webboard. Join in and enjoy!

Dierve Chamibers, Newham Writers Workshop and
member of the FWWCP Executive Commimes

(Comminised inom page 31

series of Wiining Workshops at the local Mental Healrh
Day Centre. Sadly, it seems we will have to retum the
money. The venue became unavailable before we wene
able to comfirm thart it would be fioe ws 1o hold
the workshops. Tt has been suggested we hold them
cleewhere, but the ressan for poing to the Day Centre 15
that the clients feel secure and ame nof keen 1o meer
elszwhere. We can but hope.

Also in September we held our most successful Meowork
Evening so far. The event was attended by Davad Rowall
the town's Mayor-in-Waiting, and local MP Barbara
Follztt {wife of novelist Ken and one of keenest
supporters) who came not as political celebnities in seanch
of a photo-opportunity, but as human beings genuinely
wanting to be involved. With ativis of Survvors
Poetry, Parentline Plus, and local self-help group First
S-mp:aﬂ takimeg an active part, it was a truly m:mm:nhl:
eve

Chn September 25th 55 was again one of the guest scts
at the Survivors Poetry monthly performance evening ar
the Diorama Centre in London.

Owr second Vale House anthalogy = almost ready for
the printer; we are ing meaterial for oor own second
anthology and on November 27th we gave another
mimng# LI3A. Which brings our incidental history up
Lo 4

Roy Birch, Stevenage Survivors and member of the
FWWCP Executive Commiltee

Wed Iske to hear from all the PWWCF member groups
ahorat hor and why they stamed and whas thear sctovnaes
have been



FEDfest 2004

April 16th te 18th
al the Alsager Campus of MMU Cheshire

The annual FWWCP Festival of Writing is an exciting event in
the arts calendar, bringing together people from many
communities in Britain and abroad, who write, publish, and
perform. FEDfest enables people wha share the belief that
writing and publishing should be made accessible to all, to
meet, share skills, and learn from each others' experience.
There are workshops, talks, meetings, bookstalls and an
opportunity to read your work to an appreciative audience at
the amazing Saturday night open reading.

For 2004 we plan to broaden the workshops even further,
bringing people from the many organisations that have
become part of the worldwide fellowship which is The
FWWCP today. FEDfest 2004 is open to all, and all people are
made most welcome, it is one of only a few events where
people come for the first time and immediately feel a valued
part of the event.

FEDfest enables you to meet people, have a hectic
weekend of readings and workshops, or, the opportunity
to take time for yourself.

Rll workshops, events, meals, bar and accommodation will
be at Alsager Campus, at MMU Cheshire The site has good
access, and is set in lovely grounds. Rooms are all single,
dlose together and easily accessible.

There may be grants available towards fees and travel
through the regional offices of The Arts Council of
England, and the Scottish, Welsh and Northemn Irish Arts
Councils. It is essential that you contact them as soon as
possible, so that they have time Lo process your
application. You can also apply to your local authority for
support, both for the fees and travel costs. Use the form
below to book your place. The deadline for booking is
Friday April 9th 2004,

We look fTorward to seeing you

{One form per person only, please photocopy or phone 01782 822327 for more forms):

I wish to book the Tollowing (please tick) tnote 2)

Weekend - Member £95 (note 3)

=

Weekend Meaks Cnly - Memilbser £55 (note 4)
L

Saturnday Meals Only - Membser £30 (note 4)

| Weeskend Basic - Member £25 (note 5)

Weekend Child £ (note &)

=2

Weekend - non-Member £130

Weekend Meals Only - non-Member £75

Saturday Meals Only - non-Member £45

Weekend Basic - non-Memibser £40

Saturday Child £25

Piease give child's age if a creche place s
required [note 7}

Please tick here if you have rewver
bBeen to a FEDfest

=

IMPORTANT! Please complete your reguiremenits and read notes overleaf



Support with my reading and writing (rote 8) m

To bein a room near my carer, partner or friend who i 1. Members are mambers of FWNCP affifisted Mo
smbrarvibers, and Friends of the Fed.
L To stay for just Friday or Saturday night only phone 81782
A roorm on the womens block B2 27 o e-mail FewrcpStiscali ook for details,

3. Weekend booking fees cover food, workibegs, and
accomancdation, frem Friday evening to Sanday kewdhtine.
4. "Weekend Meals Only’ booking Sees are for werkshops, and

An en-suite room (note 9, due to disability or medical
reasons

Ground floor rooms are not reguired as there are lifts. mezls, Friday bo Sunday. Satusday Meals Ouly for workshops
. and meah on Sabardary only, not breakfasts.
[einins [t e
D Kosher food quﬁee food newcrds only with no foad
Food served will be meat based European meals. if you have 6. Children’s fees are for under 1's
food requirements not covered above please use the space 7. & oveche will be available, bet must be booked by Friday March
bedoww 1o bt us know o contact the PWWCP: Tah 2004,

B. Wheie poasibie seppont will be awaiable duing workshops for
people whi have rading asd wiiting difficuities. Flease ke
encrw i vom can offer dhal Sappedt i others.

. These are very lmited en-suite roome aalable for those wha

| eeguie them fior disabality oo medicad reasons. IF this optes is
f you have any access or other requirements, to make your eheriens, enchre & nobe aboul wiy it it regeied.

weekend as enjoyable and free of stress as possible, please use 10, A Deposit of aleast £30 5 requirecd, with the remainer paid by

the space below or send information with this form. Wiednestay Apeil 5th 2004 P may be madss 4 FEDH
onlly i an ageeerment has been made with the FWWOP (Le.due
0 weaiting for a grant to arvive], phone Tim Diggles on 01782
B23127 fioe details.

CANCELLATIONS
Rfiter Friday Npail Svh, theve will Bena sepapment of Deposits of Fess
for cancellations, for ANY reason whateorses. Proviows io that a

change of £10 will be made for adminisiration.
Travel and Warkihop Detait
A Diefegate Pach will be sent o all people attending asound b
lenclose £ as DepositFull Payment (note 10) weeeics befoare the event. If you e pee-Booking train tokets, you will
ke cheq — bl P (d need i anmive in Alsager on Friday af ameed Spm
Piease make cheques or postal orders payable to "FWWCOP™ (da
niot send cash), and post to: O Sunday 18k FEDfest will end at around 2. 30pm,

The FRWCP subsidice all places by at least £20, if you or
your erganisation can afford te add that to your fees, it will
help support the wark of the PR

FWWOP FEDfest, Burslem School of Art,
Quesn Street, Stoke-on-Trent 5TE JEN

Please tick if you agree to the following information being included in the delegate list distributed to participants

Mame _IPnﬂal Address __I E-muadl Adkdress

Do you wish to convene a workshop or give a talk? i so please indicate below and we will contact youwe

AL infarmarion gioen on shir farm e wene fo The FIVWEP & ssafidenriol and mar paved fo any fhied garmy
W adviee you phosocopy the completed forme. For confinmation o s receipa for your booking plesse send s SAE,




Apples 8 Snakes

Art Sancrasry

Aris Diimabifity Wales

Amrora Metro

Bt ot Worstiers.

Bromley By Bow Cenue

Bresd is Rising Fress

CREAFI

Center for Working Class Smdies
Centerpaise

Centre for Literacy of Quehec
Centre Henry Poulaille

L ormvmsomwomd

Coaridos Press

Diumfries & Cealloway Survivors Poetry
Eamside Communiry Herirage
Eastside Wiardcenme

Eastsade Wiriners

Editsors Sansonmes

Exposure Magazine
Fmﬂi.lg::u\.rbﬂmﬂ:mﬂn
Forest Artwarks

Foundation for Communiey Diance
Friz-Higser-Insninut

GAMA

Cratehomse Books

Grimshy Wrirers

Graumdswell UK

Hackney Sociery

Heeley Wiriters

High Peak Wrirers

Hobnad Press

Interchange - Bradford Writers Nerwork
Bl Sanigaum

Kemsiogron Welfare Rights Union
Labor Herinage Foundation
LAPIDUS
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FWWCP Members 2004

Landon
Philzdelphia, LISA
Wales

London

I.-I:l.lh'_ll:lﬂ

PMew Yook, 154
Lille, France
Youngitonm, I5A
London
Muoarreal, Canads
Hebbsy, Franee
Manchess
Edinburgh
R"hlll’lg
Lackerhie
Lamdim

Loadon

Lonidon

Lilke, Framce
London

Seveden
Cloucestershire
UK

T.hhl:nu.-nd,{:-urnml.}'

Barcelona, Erl.l.m
Mlanchesoe
Crimshy
London

Laondan
shifheld

Burcron

London
Bradford
Bradfosd
Phaladelphis, LISA

Washingron [IC, USA

LT

Ledikasyon pu Travayer
Ttertaretrmning

Lockerbie Wraters [:mu]'r
London Voices

Meshaes Whitess

N U ) Book Branch

NALD

MHAWE

MNew City Press

Mewham Writers Workshop
Omrario Workers Ars & Heritage
Pecket Well Collepe

Pig Irom Press

QueenSpark Books

Rori Weiters

SAMPAD

Shorelink Wrirers

Soowhall Arts Co-op
Southwrark Mind Ases CoBlective

Spread the Wond

Stevenage Survivors
Srewarmmy Survivors Poetry
Sromes o Tell

Survivors Poeiry

Smrvivors Poetry Manchester
Smrvivors Poerry Scodand
TAG MAG

TEC/CRIAL

The Gallery Poets
Towpath Communiry Press
Tvndal Sireer Press

Maurins
LK
|Lnclerhee
l.ﬂ-ﬂlh“l
Seruth Modan
UK
UK
UK
Philadelphia, [T5A
Londan
Hamilon, Cansds
Halifax
Youngsoown, 154
Brighton
Londom
Hlmint;lu.m
East Saissex
Harwach
Laondin
London
!'i-‘l:'l'l.'l'l%
Castle Diouglas
Liverpoal
London
Manchester
Crlasgow
Stake—on- Trent
Boubar, France
Salshall

fgam
Birmingham

Universaty of Liverpool Crearive Writing Society for Life Long

Leaming

Liverpool

Victorian Federation of Commumniny Witing Groups

Werkkreis
Working Press
wrilernet

Yarkshre Are Cirous

Victom, Ansrakia
ermeany

London

LK

Castleford

If your growp or organistion use wriring, in whatever form, to enable people and communines have a woice, and you
wish o join the FWWCE, please either wrne to FYWWOR, Bumslemn School of Art, Opeen Streer, Stoke-on-Trent,
5T6 3E], ar phone 01782 822327, or e-mail ferecpi®tscalicouk,



Grimsby Writing
Pilot Project

A project has been set up
to support people with
learning difficolties express
themselves. The project is a
coflaboration between the
NELC Community Care
L Directorate and the
i PWWCP, and has run for

" gm Awtumn of 2003,

The hrst meeiing ook
place an the 12% September ar Chueen Streer, Grimshe, when the volunteers
were introduced to the Progect leaders and there tasks were outhined..

Pat Smart from Peclet Well College s oversecing the voluntesrs who
will be wmiting hands and histening ears for the parbopants.

The farst contact with the clients was the following week amd 1 was
apprehensive. Not foe the task ahead, bur for what the clients would think
of me. The r[i.jnnn__' of the '|.'nl||.-|lw.-:r.':, and my freend Jl.l.l:lt and 1 from
Grimsby Writers , were inexpenenced,

We nesdn’®t have wornied the clients wene very quick to ws at our case,
after all for many it was their sesource centre, and we wene the guests.

Pat got the ball rolling in her usual way and everyone was soon lughing
with her and the bughter gove us all confudence for what was ahbead.

A bond seon grew between the clients and Pat becouse of her dirert
:ulklng and the way she pave them the lead. | gained confidence from thas
and soon became parr of it rather than just being a volunteer.,

Each weeks theme i suggested by Par bur there i ooy hard and fast ke
abour sticking o it although most did.

The writing hands verire dovn the wonds used by the clients, only grang
azsistance when asked for i, and there is 2 grear collection of imdividual
stories for the ook which will be produced at the end of the PI'I'.'IjII.'iL‘I.’.

For instance Marthew s foothall mad and a Cory fan. While Gary s
inie money matiers and is on & couple of committees representing his
group. Sally works in the Body Shop, and Keith part time at the bus
depot and he collects Congi buses.

We are in our seventh week as 1 write this because the mesouroe contrg
was closed for rwo weeks and 1 feed that the project is already proving to
be 2 snccese and 1 am proud to be associated with .

Regretfully Tim Diggles is unable to be prezent as he wished due to
Hiness anid | know everyons wishes him a s recovery, and last week
ome of the cients died 'Frl:um preamonza, which i :.'i. a sad Boss to her family
and friends ax the centre

Jim White, Grimsby Writers

Theere will bhe & full report on thas project in [soe 28

FEDERATION
MAGAZINE &
BROADSHEET
NEXT ISSUE

The descdline for the submission of articles
or reviews for consideration for Federation
Magazine, issue No. 28, and Broadsheet
]_-II s _-\}11']] Fieh M foer rt:h]i-'."ul!i-:‘ln aqnd
distribution in July 2004,

E'1_1:-:1 { 0

FWWCRE Burslem School of Art,

\'.:!ln.'&n Srreel, Stoke-on-Trent

STa3k]

E-mail: fwwepi®rscali.couk

Federarion Magazine is published by The
Federation af Worker Wiriters and

Community Poblishers,

The comfent of this M

M Ir“"lll"lll

af -I-J'.‘l._lln.'-l FrifeTs.
All vwratimg ared vizual ITAEETY submiried
for consideration and publishing, 15 sent on
the understanding that it will also be
plﬁ'rﬁ:_du:ﬁ on the FWWOP Website, and
may be republished by the FWWOCP for
non-profir making purposes in future
publications. It may also be edited, at our
discretion
Do nor send o -"u-p-u.‘i' gs we do not
TerUTT Ay ima 1. We appreciate work
an disk/CD {PC format), or attached 1o an
e-rrail, 75 i can save many hoors of
retyping, We are also always looking for
uastrations, ph-:
Please, we need ks to review which are

1 11151*-, and Fri-'.'r.LutH.

then kepr in the archive.

I'-'lu"l.""lu'l.'ﬂ,_'ir ."ﬂ., I'TI.I‘I-I_'r- i have ij{!-l
quArtEr page adverts n-members the
charme 15 L3 per qu ge.

[l rhi remamns with the authors

except for non-profit republication by the

FW ‘H.L




