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Introduction

The first decade of the 20th century was a time of 
extraordinary revolutionary fervour in the 
development of Western European art, with various 
forms of Expressionism holding sway not only in Paris
(Fauvism), butDresden (Die Brucke) and Munich (Der 
BlaueReiter). In Austria, Gustav Klimt, the leading 
member of the Vienna Secession gave the figurative 
and  portrait traditions, an intensely sensual and 
decorative appeal, whilst his protégé Egon Schiele
provocatively explored the frankly erotic. InParis, 
Cezanne, Gauguin and Van Gogh were idols for the 
young avant-garde, Matisse, Derain, Vlaminckand 
many others. It was within this maelstrom of ideas 
that Picasso and Braque, made a complete break with 
representational art. The aim of this essay is to 
explain howtheses competing concepts influenced 
the genesis of Les Desmoisellesand Cubism.

Å Commencing with the early life of Pablo Picasso: 
The Blue and Rose & SaltimbanquePeriods

Å The patronage of Gertrude and Leo Stein

Å Contemporary rivalry and the influence of the 
Old Masters

Å Les Desmoisellesand the influence of Manet and 
Cezanne

Å Paul Cezanne, Georges Braque, Picasso and the 
birth of Cubism



Self-Portrait with Palette
1906. Oil on canvas, Philadelphia 



The Tragedy.
1903. Picasso, Oil on canvas, N.G.A. Washington.

The Poor Fisherman.
1881. Puvisde Chavannes, Oil on canvas, N.G.A. Australia.

In a paintingǘȅǇƛŎŀƭ ƻŦ tƛŎŀǎǎƻΩǎ .ƭǳŜ tŜǊƛƻŘΣ ǘƘǊŜŜ ŦƻǊƭƻǊƴ ŦƛƎǳǊŜǎ ǎǘŀƴŘ 
on the seashore, a bent-shoulderedold man and a younger woman with 
a young child; the nature of the tragedy is unexplained. It may just refer 
ǘƻ ǘƘŜ ƘǳƳŀƴ ŎƻƴŘƛǘƛƻƴ ŀǎ ŜȄǇŜǊƛŜƴŎŜŘ ŘǳǊƛƴƎ tƛŎŀǎǎƻΩǎ ǇŜǊƛƻŘ ƻŦ  
struggle as an artist, the idea of the artist as an outcast from society. 
However, itmay also refer to his still depressed state, following the 
suicide of his friend Carlos Casagemas, who was allegedly driven to 
despair because of his impotence; his lover was a woman called 
Germaine, with whom Picasso was also amorously involved. 

The narrative and composition may also have been influenced by the 
work of Pierre PuvisdeChavannes, a contemporary French Symbolist 
painter, highly respected by the young avant-gardeParisian painters. 
The Poor Fisherman, is imbued with a secular mystical feeling similar to 
The Tragedy. A dejected fisherman is waiting for a catch, whilst his 
young daughter is left to care for her sibling sister, whose mother may 
have died in childbirth. The subdued colour scheme, with large areas of 
flat colour was borrowed from Italian fresco and is typical of /ƘŀǾŀƴƴŜΩǎ
work, influencing both Paul Gauguin and the Nabis.



The Family of Saltimbanques.
1905. Oil on canvas, N.G.A. Washington.

This enigmatic composition, at 7x7.5 ft, the largest yet 
painted by PicassoŘǳǊƛƴƎ ǘƘŜ ΨwƻǎŜ tŜǊƛƻŘΩΣ ōǊƛƴƎs together 
the cast of circus characters that he had previously depicted. 
Saltimbanqueswere the lowest class of acrobats, who 
wandered from town to town giving impromptu 
performances at fairgrounds. Harlequin,a character from 
the CommediaŘŜƭƭΩ!ǊǘŜand jesters have a long history 
associated with the Medieval and Renaissance courts. Here 
Picasso provides the viewer with a composition of all three 
types. 

These wandering Saltimbanquesstood for the melancholy 
of the neglected underclass of circus performers, a kind of 
extended family, with whom Picasso identified. Like them, 
he was a peripatetic artist, seeking his fortune in Paris.

It has been proposed that the group represents Ψ[ŀbandea 
PicassoΩ, with the artist as the harlequin in a lozenge 
patterned suit, his bohemian allies being the poets Max 
Jacob as the youthful acrobat and GuilluameApollinaire, a 
ǊƻǘǳƴŘ ƧŜǎǘŜǊ ŀƴŘ ǘƘŜ ŀǊǘƛǎǘΩǎ ƳƛǎǘǊŜǎǎΣ FernandeOlivier with 
a distracted gaze, looking out at the viewer. 



Nude against a Red Background. 
1906. Oil on canvas, Private collection.

Constant searching for fresh sources of inspiration led 
Picasso to the Classical art of the past, specifically sculpture. 
A classical vocabulary of forms was engrained from his 
earliest academic training and would remain an 
undercurrent throughout his artistic life.

Here, Picasso has moved away radically from the willowy El 
Greco-like figures of the Blue and Rose periods  to 
something more substantial, with much more emphasis on 
delineating anatomical volume. There is another equally 
obvious transformation in the depiction of the facial 
features to a somewhat mask-like appearance. 

For many years, it has been customary to dedicate this 
ŎƘŀƴƎŜ ǘƻ tƛŎŀǎǎƻΩǎ ŜƴŎƻǳƴǘŜǊ ǿƛǘƘ !ŦǊƛŎŀƴ bŜƎǊƻ ŎǳƭǘǳǊŜΣ 
not unreasonably so, as it was said to have captured the 
imagination of other young painters such as Vlaminck, 
Derain and Matisse. However, in 1939, Picasso dispelled this 
notion, declaring at the time of commencement of Les 
DesmoisellesŘΩ!ǾƛƎƴƻƴ, he had not yet come into contact 
with it. However, he did confirm his particular interest in 
Iberian Culture, stimulated by the excavations at Osunain 
1903, with exhibition of objects in the Louvre in 1906.



Woman Combing Her Hair.
1905. Crayon and charcoal on paper, whereabouts unknown.

Woman Platting Her Hair. 
1905. Oil on canvas, MoMA

Woman Platting Her Hair, is likely to have been painted in Autumn 
1905 and is predated by Woman Combing Her Hair, a crayon and 
charcoal drawing with a similar theme. Undoubtedly both these works 
and many others were being produced around the same time as Picasso 
was engaged in the protracted process of painting  the renowned 
portrait of Gertrude Stein. The young artist and his muse Fernande
hƭƛǾƛŜǊ ƘŀǾƛƴƎ ǇǊŜǾƛƻǳǎƭȅ ōŜŜƴ ƛƴǾƛǘŜŘ ǘƻ ǘƘŜ {ǘŜƛƴΩǎ ƭŜƎŜƴŘŀǊȅ  {ŀǘǳǊŘŀȅ 
evening salons, where the Parisian avant-garde rubbed shoulders.

Gertrude and her brother had travelled to Paris via London in 1903 and 
took up residence at 27 Rue de Fleursin the heart of the bohemian 
sixth arrondissement. The apartment consisted of two stories and an 
adjacent atelier, in which they steadily built up their collection of works 
at first by Matisse, Gauguin, Cezanneand Renoir and then later an 
extensive collection of Picasso, unrivalled at the time.



Portrait of Gertrude Stein.
1906-7. Oil on canvas, MoMA.

Gertrude Stein, admitted in The Autobiography of Alice B. Toklas, her 
long-term partner, that during the winter of 1906 she sat at least 80 
times for this portrait. Notwithstanding, Picasso scraped out her face 
before leaving for Gosol, a remote village in the Pyrenees. On his return, 
he repainted the face before Gertrude arrived back to Paris from her 
summer vacation in Italy.

In the interim, several recently excavated Iberian bas-relief and other 
artifacts had been ƻƴ ŘƛǎǇƭŀȅ ƛƴ ǘƘŜ [ƻǳǾǊŜ ŀƴŘ tƛŎŀǎǎƻΩǎ ŜƴŎƻǳƴǘŜǊ ǿƛǘƘ 
them appears to have been a revelation. His borrowings were 
principally the shape of the head and the mask-like appearance of the 
face and the much enlarged eyes with eyelids like the rim of a cup. As 
the photograph of 1913 confirms, there is despite these exaggerations, 
a striking resemblance, drawing upon his great skill as a caricaturist.



Negro attacked by a Lion. 
Iberian Stone Bas-Relief from Osuna

Lƴ ǊŜǇŀƛƴǘƛƴƎ DŜǊǘǊǳŘŜ {ǘŜƛƴΩǎ ŦŀŎŜΣ tƛŎŀǎǎƻ Ƙŀǎ ƎƛǾŜƴ ƛǘ ŀ ŦƻǊƳŀƭΣ Ƴŀǎƪ-
like appearance in marked contrast with the rest of the picture, which 
he did not alter. And if we compare the features of this mask, with its 
eyeballs larger than life, with eyelids like the rim of a cup, the line of the 
mouth, the shape of its head and the formalized treatment of its 
hairline and nose, with the same features as in the Iberian Bas-Relief, 
Negro attacked by a Lion, we at once see a resemblance, which 
ŀǇǇŜŀǊǎ ǘƻ ŎƻƴŦƛǊƳ tƛŎŀǎǎƻΩǎ ŀǎǎŜǊǘƛƻƴ ǘƘŀǘ ƛƴ ǘƘŜ ȅŜŀǊǎ мфлс-7, his 
interests were focussed on Iberian sculpture.

As the solid presence of the painting suggests, Gertrude Stein was a  
formidable presence in Paris in the early years of the 20th century. By 
reworking the portrait in a primitive style, Picasso has extracted the 
essence of the sitter, represented as the artist visualised her and not 
ƳŜǊŜƭȅ ŀǎ ŀ ƭƛƪŜƴŜǎǎΦ Lƴ ƘŜǊ ōƻƻƪ ƻƴ tƛŎŀǎǎƻΣ ǎƘŜ ǿǊƻǘŜΥ ΨL ǿŀǎ ŀƴŘ L ŀƳ 
still satisfied with my portrait, for me, it is I and it is the only 
ǊŜǇǊƻŘǳŎǘƛƻƴ ƻŦ ƳŜ ǿƘƛŎƘ ƛǎ ŀƭǿŀȅǎ LΣ ŦƻǊ ƳŜΦΩ ¢ƘŜ ǇƻǊǘǊŀƛǘ ǊŜƳŀƛƴŜŘ ƛƴ 
her possession until her death in 1946.

It was following the 1905 Autumn Salon that the first Picasso, Young Girl 
with a Basket of Flowers, entered the Stein collection, not without some 
friction between Leo, who loved it and Gertrude, who was initially not 
at all persuaded of its merits. It was the beginning of a friendship and 
patronage, which supported Picasso through from 1906-10.





Le Bonheurde Vivre.1905-6, Matisse, oil on canvas, Barnes Foundation, Philadelphia.

Les Moissonneurs. 1907. Picasso, Oil on canvas, Museo Nacional Thyssen-Bornemisza.

Le Bonheurde Vivre, (The Joy of Life, previous image), was painted at a time, that marks the beginning of the rivalry 
between Matisse and Picasso. When exhibited at the 1906 Salon des Independantsit created shock and outrage. Depicted in 
a pastoral scene reminiscent of the paintings of Giorgione, Titian and Watteau, are sixteen figures. It is a hybrid painting,an
amalgam of artistic references, stylistic incongruities, disparities in scale and technique, which in the round contest accepted
19th century AcademicǇǊŀŎǘƛŎŜΦ LǘΩǎ ŜŦŦŜŎǘƛǾŜƴŜǎǎ ŘŜǊƛǾŜǎ ŦǊƻƳ ǘƘŜ ǊƘȅǘƘƳƛŎ ǇƻǿŜǊ ǎǘŜƳƳƛƴƎ ŦǊƻƳ ǘƘŜ ǳǎŜ ƻŦ ǘƘŜ ŀǊŀōŜǎǉǳŜ 
line. Here Matisse has also distanced himself from the Neo-Impressionist influence seen in his Lux Calmeet Volupteof 1904. 
Le Bonheurde Vivre was purchased at the exhibition by Gertrude Stein and placed on the wall of their atelier, where Picasso 
would have seen it, although he would have already come face to face with it at the exhibition. 

Earlier at the 1905 Autumn Salon, Matisse exhibited Woman in a Hat, another of his more renowned paintings, immediately 
purchased by Gertrude Stein. Of the verdicts of the critics on the work of Matisse and his fellow Fauves, Derain, Braque and 
Vlaminck, it was Louis Vauxelles, the art critic of Gil Blas, who reflecting on the lurid combination of coloursin all their 
ǇŀƛƴǘƛƴƎǎΣ ǳǎŜŘ ǘƘŜ ǇƘǊŀǎŜΣ Ψ¦ƴ 5ƻƴŀǘŜƭƭƻ parmi[Ŝǎ CŀǳǾŜǎΣΩ 5ƻƴŀǘŜƭƭƻ ŀƳƻƴƎǎǘ ǘƘŜ ǿƛƭŘ ōŜŀǎǘǎΤ ǘƘŜ ǿƛƭŘ ōŜŀǎǘ ŜǇƛǘƘŜǘ 
referring to the combination of garish coloursemployed inFauve paintings.

Les Moissonnieurs, (The Harvesters, next image) was painted at the Bateau-Lavoirstudio, whilst Picasso was working on Les 
DesmoisellesŘΩ!ǾƛƎƴƻƴ, Ǉƻǎǎƛōƭȅ ŘǳǊƛƴƎ ǘƘŜ ǎŜŎƻƴŘ ǇƘŀǎŜ ƛƴ ǘƘŜ ǎǳƳƳŜǊ ƻŦ мфлтΦ Lǘ ǊŜǇǊŜǎŜƴǘǎ tƛŎŀǎǎƻΩǎ ƻƴƭȅ ǘǊǳŜ ǾŜƴǘǳǊŜ 
into Fauvism.Also influential may have been Breton works by Gauguin, specifically, Moissonen Bretagne and The Red Cow, 
both painted in 1889. At the time that Les Moissonieursand Les Desmoiselleswere being painted, the Parisian avant-garde 
artists shared the opinion that new formulas needed to be explored for such works, that is complex compositions with 
several figures. In fact, a series of works ranging from The Joy of Life ǘƻ 5ŜǊŀƛƴΩǎ The Golden Age pointed in that direction 
and revealed just how compelling this opinion was within the artistic circle that Picasso had joined in 1906. 





The Red Cow. Gauguin. (Above)
1889. Oil on canvas, Los Angeles.

Moissonen Bretagne. Gauguin.
1889. Oil on canvas, Courtauld.

¢ƘŜǎŜ ǘǿƻ ǇƛŎǘǳǊŜǎ ƻŦ мууфΣ ŀǊŜ ǘȅǇƛŎŀƭ ƻŦ DŀǳƎǳƛƴΩǎ ǿƻǊƪ ƛƴ .ǊƛǘǘŀƴȅΦ 
Paintings such as these may well have influenced Picasso when he was 
exploring the potential of the Fauvist style, specifically with reference to 
Les Moissonieurs.



The Hungry Lion throws itself on an 
Antelope. Rousseau,1905. Oil on 

canvas, Riehen, Switzerland.

This was only the second jungle painting 
completed by the DouanierRousseau, so 
ŎŀƭƭŜŘ ōŜŎŀǳǎŜ ƘŜ ǿŀǎ ŀ ƭƻǿƭȅ ŎǳǎǘƻƳΩǎ 

officer, the first seven years earlier being 
Tiger in a Tropical Storm, for which he 

received negative reviews. These paintings 
were based upon the diorama of stuffed 

animals in the Paris National History 
Museum. Now regarded as the first and 
ǇǊŜƳƛŜǊ ΨbaiveΩ ǇŀƛƴǘŜǊΣ wƻǳǎǎŜŀǳ had
built up a considerable following by the 

time Picasso met him in 1900.

The painting was displayed alongside 
paintings by the Fauves and Renaissance 
sculptures at the 1905 Autumn Salon and 
much impressed Picasso, who at the time 
had an open mind to most contemporary 

influences. Since their first meeting, 
Rousseau had become the perfect material 
for a genuine spokesman of the aesthetic 

movement. In 1908, the exciting and 
comical aura surrounding the elderly good-

natured  Rousseau, led Picasso to the 
mischievously amusing idea of a 

ceremonial banquet in honourof Henri 
wƻǳǎǎŜŀǳΩǎ ƎŜƴƛǳǎΣ ŀǘ Ƙƛǎ ǎǘǳŘƛƻΦ



HinaTefatou. 1893. Gauguin, Oil on canvas, MoMA.

Two Nudes. 1905. Picasso, Oil on canvas, MoMA.

tƛŎŀǎǎƻΩǎ ŀŎŎŜǇǘŀƴŎŜ ƻŦ ōƻǘƘ ŎƭŀǎǎƛŎŀƭ ŀƴŘ ŎƻƴǘŜƳǇƻǊŀǊȅ ƛƴŦƭǳŜƴŎŜǎ ƛƴ ŀƭƭ 
probability opened the door for a gradual transition to a more archaic 
idiom, much influenced by the Iberian sculpture he saw at the Louvre.  
These tendencies are well illustrated by Two Nudes, where there has 
been a constantly increasing sculptural solidity of form in figure style 
since 1905. 

Lǘǎ ƪƴƻǿƴ ǘƘŀǘ ōƻǘƘ DŀǳƎǳƛƴΩǎ ǇƻǎǘƘǳƳƻǳǎ ǊŜǘǊƻǎǇŜŎǘƛǾŜ ŀǘ ǘƘŜ !ǳǘǳƳƴ 
Salon of 1903 and an even larger exhibition in 1906, were a huge 
influence on  the young Picasso, who kept an open mind on all 
ǇƻǎǎƛōƛƭƛǘƛŜǎΤ DŀǳƎǳƛƴΩǎ  ǇǊƛƳƛǘƛǾŜ ¢ŀƘƛǘƛŀƴ ǎŜƴǎƛōƛƭƛǘȅ ǿƻǳƭŘ ƘŀǾŜ ōŜŜƴ 
especially influential. HinaTefatou,The Moon and the Earth, upper right 
image, would certainly have been a point of reference for Two Nudes. 

These two women are nearly mirror images, but the face of the figure 
on the left bears a strong resemblance to that of the figure on the far 
left in Les DesmoisellesŘΩ!ǾƛƎƴƻƴ. Like the woman in Les Desmoiselles, 
with whom she shares a chiseled nose, hollow eyes, the nude seen here 
holds open a curtain and gazes outwards, as if inviting in the viewer, a 
potential punter.



Les DesmoisellesŘΩ!ǾƛƎƴƻƴΦ
1906-7. Oil on canvas, MoMA.

Les DesmoisellesŘΩ!ǾƛƎƴƻƴ is the painting above all others that 
heralded a profound change in the way artists viewed the world. 
Like many paintings of the period 1905-7, it broke all of the 
hitherto accepted artistic conventions, but none so dramatically 
as this painting. In an essay on Picasso in 1920, the scholar Andre 
{ŀƭƳƻƴ ǎǇƻƪŜ ƻŦ ǘƘŜ ǇŀƛƴǘƛƴƎ ŀǎ ΨǘƘŜ ŜǾŜǊ-growing crater from 
ǿƘƛŎƘ ǘƘŜ ŦƛǊŜ ƻŦ ŎƻƴǘŜƳǇƻǊŀǊȅ ŀǊǘ ŜǊǳǇǘŜŘΦΩ [ƛƪŜ aŀƴŜǘ ƛƴ мусо 
with Olympia, Picasso has used the female nude prostitute to 
confront and shock the genteel viewer, but this time with five 
figures, just to magnify the combative and iconoclastic stance of 
modern art.

The painting had a long gestation period of almost two years and 
even after completion, it was not publicly exhibited until 1916, 
but was shown to fellow artists and poets, who greeted it initially 
with shock and incomprehension.

The work portrays five female nudes in a brothel on Carrer
ŘΩ!Ǿƛƴȅƻ, a street in Barcelona. The idea of depicting a woman as 
a subject of male sexual fantasy has a long history, going back to 
the first secular nude, The SleeepingVenus, painted in c.1510 by 
the Venetian master Giorgione, which then became the prototype 
ŦƻǊ ŀƭƭ ǎǳōǎŜǉǳŜƴǘ ŦŜƳŀƭŜ ƴǳŘŜǎΣ ŦǊƻƳ ¢ƛǘƛŀƴΩǎ Venus of Urbino to 
the 19th century Academic Nudes of Cabaneland Bougereauetc.



[Ŝ 5ŜƧŜǳƴŜǊ ǎǳǊ ƭΩIŜǊōŜΦ 
Manet
1863. Oil on canvas, 
aǳǎŜŜ ŘΩhǊǎŀȅΦ

Picasso would certainly have seen this painting in 
Paris, as it was accepted as a donation to the Louvre 
ŦǊƻƳ ǘƘŜ ŘΩ9ǘƛŜƴƴŜ aƻǊŜŀǳ-Nelaton collection in 1906; 
ƳƻǾŜŘ ǘƻ ǘƘŜ ƴŜǿƭȅ ƻǇŜƴŜŘ aǳǎŜŜ ŘΩhǊǎŀȅ ƛƴ мфусΦ Lƴ 
view of the subject of  Les Desmoiselles, it would 
indeed have been bizarre if Picasso had not taken a 
keen interest in the painting. Just like the unclothed 
±ƛŎǘƻǊƛƴŜ aŜǳǊŜƴǘ ƛƴ aŀƴŜǘΩǎ ǇǊƻǾƻŎŀǘƛǾŜ 
ƳŀǎǘŜǊǇƛŜŎŜΣ ǘƘŜ ǇǊƻǎǘƛǘǳǘŜǎ ƛƴ tƛŎŀǎǎƻΩǎ ǇŀƛƴǘƛƴƎ ŀǊŜ 
confronting the viewer without any embarrassment. 

With Olympia, exhibited a year later, Victorine 
aŜǳǊŜƴǘΩǎ ŘŜƳŜŀƴƻǳǊ ƛǎ ŜǾŜƴ ƳƻǊŜ ŎƻƴŦǊƻƴǘŀǘƛƻƴŀƭ 
and provocative and it is very much this feeling that 
Picasso captures in les Desmoiselles. 

It is also telling, that Picasso has included a small still-
ƭƛŦŜ ƛƴ Ƙƛǎ ǇŀƛƴǘƛƴƎΣ ǎǳǊŜƭȅ ŀ ƘƻƳŀƎŜ ǘƻ aŀƴŜǘΩǎ 
masterful still-life of a basket of overturned fruit 
ŘƛǎǇƭŀȅŜŘ ƻƴ ǘƻǇ ƻŦ ±ƛŎǘƻǊƛƴŜΩǎ ŘǊŜǎǎΦ



The Vision of St John. El Greco.                                    Nudes. Picasso              
1608-14. Oil on canvas, MoMA. 1905. Graphite on paper, Private.

9ƭ DǊŜŎƻ ǿŀǎ ƻƴŜ ƻŦ tƛŎŀǎǎƻΩǎ favouredold masters and as his drawing of 1905 reveals, The Vision of St John, 
otherwise known as The Opening of the Fifth Seal, was certainly an inspiration for this drawing, at a time 
when he was working on Les DesmoisellesŘΩ!ǾƛƎƴƻƴ.



The Large Bathers.
1906. Cezanne, Oil on canvas, 
Philadelphia.

This is the largest of the three 
paintings on the subject of groups of 
nudes bathing and is also the most 
formally composed. It is known that 
Cezannegrouped his figures based on 
Ƙƛǎ ǎǘǳŘȅ ƻŦ ±ŜǊƻƴŜǎŜΩǎ Supper at 
Emmaus; in both, the  figures are in 
two groups of three dimensional 
pyramids, here separated by a band of 
blue river. 

Picasso saw The Large Bathersat the 
Cezanneretrospective exhibition in 
Paris in September1907 and was 
much taken with the painting, using it 
as part of his inspiration and planning 
for Les DesmoisellesŘΩ!ǾƛƎƴƻƴΦ

According to the scholar, Douglas 
Cooper, Les Desmoiselles, is the 
logical picture to take as the starting 
point for Cubism, because it marks the 
birth of a new pictorial idiom and in it 
Picasso violently overturned 
established conventions and because 
all that followed grew out of it.



[Ŝǎ 5ŜǎƳƻƛǎŜƭƭŜǎ ŘΩ!ǾƛƎƴƻƴΦ



Blue Nude, Souvenir de 
Biskra. 1907. Matisse



Les DesmoisellesŘΩ!ǾƛƎƴƻƴ: detail of head of prostitute from right hand side of painting, to be 
compared with mask from the Dan Region of Africa shown to Picasso by Matisse.

As already alluded to, during  
the early 1900s, the aesthetics 
of traditional African culture 
became a powerful influence on 
French avant-garde artists. 
Picasso, unlike Gauguin had no 
ŘƛǊŜŎǘ ŜȄǇŜǊƛŜƴŎŜ ƻŦ ΨǇǊƛƳƛǘƛǾŜΩ 
cultures, but the primitive art 
being imported from Africa as 
France expanded its colonization 
of that continent, still  regarded 
as barbaric in view of tales of 
cannibalism, immediately took 
ƘƻƭŘ ƻŦ tƛŎŀǎǎƻΩǎ ƛƳŀƎƛƴŀǘƛƻƴΦ

From 1906-9 was deemed to be 
his African period and both 
during and after the completion 
of his ground-breaking 
masterpiece, he remained 
fascinated with the artistic 
possibilities: Nude with a 
Serviette and The Dryadto 
follow are examples.



Nude with a Serviette. Picasso. The Dryad. Picasso.
1907. Oil on canvas, Private                                                       1908. Oil on canvas, Hermitage


